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Edward Kienholz: The Eleventh Hour Final, 1968 (Detail). e





http://www.artstagesingapore.com/
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Kienholz. The Signs of the Times. Schirn Kunsthalle Frankfurt:
http://vernissage.tv/blog/2011/10/24/kienholz-the-signs-of-the-times-schirn-kunsthalle-frankfurt/ --
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Edward Kienholz & Nancy Reddin Kienholz: The Bronze Pinball Machine with Woman Affixed Also, 1980



Edward Kienholz & Nancy Reddin Kienholz: The Pool Hall, 1993.
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sthalle lh Frankfurt
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e 6 & ulptutestand installations by
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Blue Wagon
(1960), The Carmvore (1962), and The Na-
tivity (1961), and culminates in Edward
ﬁraryd)Nancy Reddin Kienholz's spectacular
',; ) *mstallatlon The Ozymandias Parade (1985).
$~, T"le Signs of the Times aims to highlighting
he essence of Edward Kienholz and Nancy
. Reddin Kienholz's oeuvre. Q -
- S N
v\’d Klenhol and mcy Reddl?}
vKien 9!’5-work caused zi lof of*)pposm- \
3 QGFM &ﬂcau‘e of %he Unvarnis- ‘
i e depiction and thematization of sexual
i & power and exploitation, abuse of political -
. 'i i power racmsn#r‘mstltutdo@iz‘ faith. O" ‘
a' a . The controversy around EdwarH}Klenholzs
' ' work Back Seat Dodge '38, which was ‘o
shown as part pf a solo e>€h|b|t|(,at the

"ms Angeles C'ounty Museum of Art [LA* q
i EWn

rkcaused. The
unty Board of Supervisors

Edward Kienholz & Nancy Reddin Kienholz: The Ozymandias Parade, 1985.
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¢ Ozymandias/Parade, 1985.



Edward §Kienholz and Nancy Reddin
L Kienholzg fwork was shown in major art
h stitutiofl§ around the world, such as LAC-
\ | Los Al geles (1966); Moderna Museet,
' (1970) Kunsthaus Ziirich (1971),
i re Porhpidou, Paris (1977); Kunsthalle
Diggeldorf| (1989); Whitney Museum of
‘}ﬂ icanrrt, New York (1996); Museum
-tfi'_t'. temporary Art Sydney (2005); Nati-
iu jallefy, London (2009). Edward Kien-
" holz™art ipated in Documenta 4 (1968)
_ang Docuthenta 5 (1972) in Kassel.

F?drr! 1973 on, Edward Kienholz and Nah-
cy R'eddin Kienholz alternatively lived in
_ Hopq, |dahb, and Berlin. On the occasion of
!i'él N 7/ the exhibitibn The Kienholz Women in Ber-
~ S5 linin 198 ' 82, Edward Kienholz officially
declared thit all his work produced since
shoul@ be retrospectively understood
0 be co-allithored by his wife.

Edward Kig€nholz died in Hope in 1994.
He was bried in a Kienholz installati-
on, his body sitting in the front seat of a
1940 Packard car, together with a dollar, a
deck of cards, a bottle of red wine, and the
ashes of lifs dog in the back. Nancy Reddin

Edward Kienholz & Nancy Reddin Kighholz: The ’ymandias Parade, 1985.

o |




)‘ bition Kienholz. The Signs of the
Times runs until January 29, 2012. From

February 22 to May 13, 2 e show will
also be ‘on display at the use! inguely
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Edward Kienholz: The Eleventh Hour Final, 1968.
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The Unilever Series: Tacita Dean: Film. Tate Modern, Turbine Hall, London:
http://vernissage.tv/blog/2011/10/11/the-unilever-series-tacita-dean-film-tate-modern-turbine-hall-london/ --






darkened Turbine Hall. It is the first work
in The Unilever Series devoted to the mo-
ving image, and celebrates the masterful
techniques of analogue film-making as

from the classm smence f|chon film 2001
A Space Odyssey. The film feels like a surre-

aﬁﬁa]' poem, including images from the

natural world ‘among others, with the epic

waII of the izrbmé II'showing through,
in a montage of bf@ck and white, colour,
and hand-tinted fil

Tacita Dean is a British artist now &d
in Berlin, best known for her use of_film.
Dean's films act as portraits or depictions
rather than conventional cinematic story-
telling, capturing fleeting natural light or
subtle shifts in movement. Her static ca-
mera positions and long takes allow events
to unfold unhurriedly. Other works have
attempted to reconstruct events from me-
mory, such as an infamous thwarted at-
tempt to circumnavigate the world.
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Dean's interest in the cin
tends to her work in other
sian Ending 2001 borrows
early Danish cinema trad
two alternate endings for
py for the American marke
for the Russian market. In
annotated postcards of cz
director's notes.

Many of Dean's works s
which architecture can be
the camera's lens. Crane
follows the choreographe
ham (1919-2009) and his
rehearsing in a former For
built of glass and steel anc
San Francisco Bay. Dean’
ever-changing light of {
to fall in rhythm with th
ments. (PR Tate)
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- _#Momas araceno: Cloud Cities at Hamburger Bahnhof Berlin / Interiew with Tomas Saraceno: - 2
& http: rn'&s&.tv/blog/mﬂ 09/42[tomasgsaraceno-cloud-cities-atkhamburger-bahnho berlin—interview—with-g;as—éaraceno/ - -~
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" Tomas Saraceno's work received broader
attention in 2009 when he filled the main
hall of the Padiglione Centrale in the Gi-
ardini at the 53rd Venice Art Biennial. His
spider web-like installation created an
immersive experience that was fascina-
ting the visitors. With his solo exhibition
at the Hamburger Bahnhof, Berlin's mu-
seum for contemporary art, he takes this
experience a step further. Cloud Cities is
Tomas Saraceno's largest solo presentation
to date. It features approximately 20-of his
balloon models in various sizes. But instead
of being able only to look at the instal-
lation, visitors can actually enter the two
largest bubbles, that sit and float like soap
bubbles in the former railway hall of the
museum. Via ladders they can access the
transparent balloons halfway of the struc-
ture and then walk or just lie on a flexible,

floor. From underneath it looks

alking on air.

transpareg
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T Saf@€eno w in 19737in Tu=_
c | Argentina. He lives-and wI’ks
ankfurt am Mafgf'Germany. Saraceno
studied architecture but makes no diffe- 4

rence between art, architecture, W i

and life. He works in different medié
interested in our present and fi

environment. He drz
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Pawet Althamer: Almech / Deutsche Guggenheim, Berlin:
http://vernissage.tv/blog/2011/09/21/tomas-saraceno-cloud-cities-at-hamburger-bahnhof-berlin-opening/ --
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Pipilotti Rist: Parasimpatico / Fondazione Nicola Trussardi, Cinema Manzoni, Milan [ Italy:
http://vernissage.tv/blog/2011/11/11/pipilotti-rist-parasimpatico-fondazione-nicola-trussardi-cinema-manzoni-milan-italy/ --
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Swiss artist Pipilot
churches and on LEI
and handbags. For |
Manzoni in Milan, It:

guor bottles,
erior of the historic Cinema

Parasimpatico is the irs

work. Pipilotti Rist wraj
Manzoni's interior arct
and sound.

Italy. The project combines old and new
ew skin of images. In combination with the
ersive experience of light, color, movement,



In the lobby of the former movie theater the Cape Cod Chandelier (2011) welcomes the visitors. Moving up the
grand a machine blows soap bubbles at the audience (Nothing, 1999). The video installation Lobe Of The Lung
(2009) is projected onto the undulating surface of the ceiling. The journey through Pipilotti Rist's universe conti-
nues in the foyer with the vi stallations Rain Woman (I Am Called A Plant) (1999) and Sip My Ocean (1996).

For those going to
and Solutio

s, there are two video monitors in the restrooms presenting Solution For Man
th 2011). Finally, the great auditorium houses three major video works. Open My
iant self-portrait is projected on the original, panoramic screen of the theater. Across
walls Pipilotti Rist projects parts of the human anatomy (Extremities, 1999). Finally, the
‘Sapiens Sapiens (2005) is projected in the lunette near the balcony, on a fresco by Nicold Segota.



Pipilotti Rist was born in Grabs, Switzerland in 1962. The artist lives and works in Ziirich and Sommerset. As a
child, Elisabeth Charlotte Rist was fascinated by Astrid Lindgren's character Pippi Longstocking. She decided to
adopt the unconventional name Pipilotti, which combines Pipi and Lotti, a nickname for Charlotte. Pipilotti Rist
studied applied arts, illustration, photography and visual communication in Vienna and Basel. Apart from her
career as visual artist, she also has been member of the all-female rock band Les Reines Prochaines.

Pipilotti Rist's work has been shown in the world's leading art institutions, including the Museum of Modern
Art in New York and the Centre Georges Pompidou in Paris. She has participated in major art events such as the
biennials in Venice, Sydney, Istanbul, Moscow, Shanghai, Berlin, Lyon and Sao Paulo. Currently, Pipilotti Rist has
a solo show (Eyeball Massage) at the Hayward Gallery in London.




For over fifty years the Cinema Manzoni was one of the mo theaters in Milan. The richly deco-
rated and frescoed movie theater was designed by architect It opened in 1950 and immediately
came to be seen as the most elegant movie theater in the city. location for important films suth
as Michelangelo Antonioni's Story of a Love Affair (1950) and The Lady Without Camelias (1952). The Cinema
Manzoni definitively closed in September 2006 and now awaits transformation(.)il us, Pipilotti Rist's exhibition is

a unique opportunity to see the spaces of the former Cinema Manzoni in their original state.

With Pipilott Rist's Parasimpatico, the Fondazione Nicola Trussardi continues its concept of rediscovering for-

gotten places and hidden treasures in the heart of the city of Milan and bringing them back fo life through
~



gset, Darren Almond, Mau-
er, Peter Fischli and David

Vlichael EImgreen & Int
a Pivi, Martin Creed, Pawel

contempo
rizio Catteld
Weiss, Tino Se

Dean, and Paul McCh

b Manzoni has been curated by Massimiliano Gioni.

Pipilotti Rist: P o at the former Cind
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Philippe Starck: TeddyBearBand toy, 1998



portable television, 1963




Roger Tallon: Portavia P111 portable television, 1963



Phiilippe Starck: Oz portable television, 1993. - _






Phiilippe Starck: Oz portable televisi
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Roger Tallon: floor lamp from the Cryptogamme collection, 1969.
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http://www.huffingtonpost.com/vernissagetv/
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FLUFF IS ALL ABOUT CONTEMPORARY GULTURE

FLUFF IS ART. FLUFF IS FASHION

FLUFF WORKS WITH A RANGE OF BRANDS -

ASSOCIATION WITH A HIP HAPPENING.

FLUFF WORKS WITH LEADING ART GALLERIES,
COLLECTIVES, EMERGING ARTISTS AND FASHION DESIGNERS.

FLUFF FINDS WENUES. axo arns.
FLUFF WRITES, DESIGNS AND INVITES.
FLUFF DOES THE WHOLE SHOW

WWW.FLUFFPR.COM " ool
] ] DIRECTOR FASHION AND ART DIRECTOR

BEN@FLUFFPR.COM TORY@FLUFFPR.COM
07703 185291 07984 498990



http://fluffpr.com

Perfect Art Place Online?

Visit FADWEBSITE.COM!

London / Los Angeles / Berlin* / Dubai**

FAD Loves contemporary art , street art, video, design, photography, art fairs.
We cover art openings & fairs from around the world and have extensive
interviews with artists themselves.

FAD caters to high net worth art patrons who enjoy the social aspect of the
art world as well as the beauty of art for art’s sake. FAD combines

fast art news — an instant diary of tonight’s art happenings — with insightful and opinionated
articles on the international art scene . It’s an eclectic mix of cool happening art stuff.

*FAD Berlin is launching in March / April 2011. ** FAD Dubai is launching in summer 2011
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nano contemporary
art gallery
singapore

january 2012
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