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Thomas
Hirschhorn

Thomas Walser Sculpture
in Biel/Bienne,
Switzerland

In Summer 2019, Swiss artist Thomas Hirschhorn created an artwork in front of the railway station in Biel/Bienne in Switzerland.
Titled “Robert Walser Sculpture”, the ambition of this project is to “keep the memory of Robert Walser and his work awake, rethink
Robert Walser and his work, provoke encounters and create an event, establish a new kind of sculpture in public space”.

Excerpts from the project description: Robert Walser (1878–1956) is considered one of the most mysterious writers of his time. Born
in Biel, Switzerland, he left school at the age of fourteen to serve an apprenticeship at a local bank. Walser’s early poems were first
published in 1898, and his success allowed him access to Munich’s literary circles.

Although Walser achieved some success with his first three novels—Geschwister Tanner (The Tanners) (1907), Der Gehülfe (The
Assistant) (1908) and Jakob von Gunten (1909)—he was unable to establish himself in the literary life of Berlin, where he had lived
since 1905. In 1913, feeling he had utterly failed, Walser returned to his native city of Biel. He rented an attic room in the servants’
quarters of the Hotel Blaues Kreuz, where he lived in extreme poverty and wrote a number of short prose pieces. Prosastücke (Prose
Pieces) (1916/17), Poetenleben (A Poet’s Life) (1917/18) and Seeland (Lake District) (1920) were all published by Swiss publishing
houses. Der Spaziergang (The Walk) (1917) is widely considered to be Walser’s most important work from this period of his life. The
novel Tobold, which was also written in Biel, remained unpublished, and the manuscripts for both Toboldand a subsequent novel,

Theodor, have disappeared. In 1921, Walser moved to Bern, where he frequently changed lodgings. He continued to publish his work
in the “feuilleton” sections of newspapers; however, except for the collection Die Rose (The Rose) (1925), Walser failed to publish
another book. Various texts, including the novel Der Räuber (The Robber), were contained in the so-called “microscripts”, i.e., a large
number of loose papers covered to “the edges” with a minuscule, almost illegible pencil script, which at first was considered to be
some kind of secret code.
After a mental breakdown in 1929, Walser first entered the asylum in Waldau, Bern, and then the Herisau sanitarium (Appenzell) in
1933, where he ceased to write and spent the last twenty-three years of his life in almost complete anonymity.

Walser died on a solitary walk in the snow on Christmas Day, 1956. Although Walser was greatly admired by such writers as
Hermann Hesse, Kurt Tucholsky, Robert Musil, Franz Kafka and Walter Benjamin, he remained unappreciated by a wider audience.
Today, however, he is considered one of the most important writers of the 20th century.

Thomas Hirschhorn
My love for Robert Walser
“Robert Walser is one of the most inspired and inspiring Swiss writers. Because of the strength and power of his soul.

Robert Walser is a Swiss hero. He reconciles me with my home country – with the specificity of living in Switzerland – which can
create graceful writers such as Robert Walser.
I love his work which is the work of existential perdition and existential uncertainty. Robert Walser himself lost his way between
rebellion and gaiety.
I love Robert Walser and – as many others – I am part of the “Tanner family”. And as many, I love his work with a possessive, selfish
and exclusive love – I won’t share this love with anyone else, I alone have “understood” Robert Walser!”

The Project
After the Stiftung Schweizerische Plastikausstellung SPA Biel (Swiss sculpture foundation) has taken on many different exhibition
shapes and forms since 1954, its 13th edition is going to be presented by Thomas Hirschhorn in public space in the city of Biel. The
«Robert Walser-Sculpture» Thomas Hirschhorn, Biel-Bienne 2019 is curated by Kathleen Bühler (Kunstmuseum Bern / Contemporary
Art). Swiss artist Thomas Hirschhorn has only just been distinguished by the Federal Office of Culture with the Swiss Grand Award of
Art/Prix Meret Oppenheim 2018. With the project the artist will be realizing a non-exclusive site in public space as a rendezvous for
everyone to explore the author Robert Walser and his work.

Thomas Hirschhorn has radically and continually focused on art in public spaces. His previous projects are testimonies to this
approach, with his Gramsci Monument (2013, New York), Bataille Monument (2002, Kassel), Deleuze Monument (2000, Avignon),
and Spinoza Monument (1999, Amsterdam). Over three months the artist will be constantly present in Biel and support, initiate, and
energize diverse rencounters with Robert Walser.

It is Thomas Hirschhorn’s first production project in which he will be also present in Switzerland – and in its dimensions the largest.
For a period of 12 weeks, from June through September 2019, it will transform the city of Biel’s Bahnhofplatz into a venue for

meeting and discovering Robert Walser. Readings, walks, studios, children’s programme, lectures, forum, theater, library, exhibition,
Robert Walser Zentrum “affiliates”, and many other events bring the audience face to face with Robert Walser over 12 weeks on 86
days, daily from 10:00 a.m. to 10:00 p.m. Some 200 of Biel's inhabitants, associations, institutions, artists, writers, and experts et al.
will be taking part. All in all, 36 collaborations have crystallized into contributions to the programme. Thomas Hirschhorn and
Kathleen Bühler have been developing these collaborations on site since November 2016, in eight fieldwork operations lasting
several days by means of research, exchanges, and intensive work discussions with many people from Biel.

The project reaches out to a wide audience in urban space (to the city’s inhabitants, chance passersby as well as people interested in
art or art enthusiasts, young and old) and is open to all free of charge. It reflects on themes related to Robert Walser and his work:
marginality, artistic failure, and lapsing into silence under the burden of life.
Thomas Hirschhorn’s project will substantially expand our former notions of what sculpture is and interpret it in its broadest sense,
that is, as “social sculpture”. It brings art into the city itself, onto its streets, and transforms the whole city into a space of reflection
and interaction, inviting Biel’s inhabitants to actively participate themselves. The «Robert Walser-Sculpture» will have an impact that
goes way beyond the city of Biel and awaken great interest both at a national and an international level.

Pavillon
Le Corbusier

Pavillon Le Corbusier
(former Centre Le
Corbusier – Heidi Weber
Museum) in Zürich

The Pavillon Le Corbusier in Zürich (Switzerland) is the last building designed by the Swiss architect Le Corbusier and his only
building made of steel and glass. The Pavillon Le Corbusier exists thanks to the lifelong commitment of the interior designer, gallery
owner and patron Heidi Weber. She convinced Le Corbusier to design this museum building in 1960, financed its construction, and
brought the project to completion. The pavilion opened on 15 July 1967 as the Centre Le Corbusier – Heidi Weber Museum. Heidi
Weber directed and curated the museum for 50 years. During this period, she organized numerous exhibitions to convey Le
Corbusier’s work and ideas as a total work of art to a broad public. Since 2019, and after extensive renovation, the listed Pavillon Le
Corbusier is operated by the Museum für Gestaltung Zürich on behalf of the City of Zurich. On the occasion of the re-opening of the
Pavilion, we spoke with the Head of Pavillon Le Corbusier, Simon Marius Zehnder.

Pavillon Le Corbusier in Zürich, Switzerland. Interview with Simon Marius Zehnder, Head of Pavillon Le Corbusier, July 10, 2019:
https://vernissage.tv/2019/07/29/pavillon-le-corbusier-in-zurich-switzerland/

Transcript:

VernissageTV: What is the Pavillon Le Corbusier?

Simon Marius Zehnder: The Pavillon Le Corbusier is an exhibition building, conceived as expo pavilion. It's basically two parasol roofs,
which span a box, a box that is primarily intended to show exhibitions. The pavilion was inaugurated in 1967 by Heidi Weber, the
initiator of the building. Heidi Weber was a passionate Corbusier collector, and also brought Le Corbusier's work to Zurich and made
it accessible to a wide audience. The pavilion is a steel/glass construction, the steel frames are actually held together with 25,000
screws, a construction method, which would not have been necessary here at all. Corbusier conceived it rather as a prototype, as he
was looking for a solution to build in a modular way on the coast of Roquebrune. There, there's on the one hand the waves and surf,
and on the other hand there's a cliff, that means you have to get to the building site and move the material there, which would not
have been necessary here, but he saw it as Heidi Weber giving him carte blanche to test this method here as an example.

VernissageTV: What were the challenges of the renovation of the building?

Simon Marius Zehnder: The restoration took two years and was carried out by Arthur Rüegg and Silvo Schmed, two very passionate
Corbusier fans and architects. The most difficult part in this context was certainly the roof. The whole roof was contaminated with
12 layers of highly toxic anticorrosive paint that was removed with a sandblasting process. That was a huge effort. It was definitely
the most difficult part of the refurbishment. Otherwise the pavilion is actually in a condition like after an exquisite brush
renovation. Not much was done on the pavilion itself, it was really the rust removal, even on the outside of these steel frames. Inside
the pavilion, the materials were simply reactivated. For example these wooden panels, which you can see in the interior, there the
old paint was dissolved again with thinner and brought to the surface, they were almost white, now they are brown again.

The pavilion, the expression from outside is strongly influenced by these enamel panels in the primary colors. These panels are
extremely robust, they are still the original ones, they were only refreshed during the renovation. Corbusier's father was an Enameler
in a watch factory in La Chaux-de-Fonds, which certainly contributed to Corbusier's fascination for enamel as a building material.

VernissageTV: How is the building used today?

Simon Marius Zehnder: The pavilion is used as an exhibition building, actually according to its original function. Each season, we as
the Museum of Design present the Pavilion with a new temporary exhibition on a theme from the cosmos of Corbusier. In its first
year, this was "Mon Univers", Corbusier's great passion for collecting. In the second year, it will be Corbusier and his projects in
Zurich, this just as a preview. There we show all his unrealized projects. He has planned an awful lot here in German-speaking
Switzerland, which never reached construction maturity, only the pavilion, which he experienced alive for half the construction
period, after which he unfortunately died of a heart attack, swimming off the coast of Roquebrun. Thus, the building was completed
by his two project architects Taves and Rebutato.
We at the Museum für Gestaltung are also very keen to bring visitors from the Seefeld into the pavilion again and again. Therefore
there's a rich program of music performances, exhibition talks, mediation offers for all ages. There is a permanent exhibition, the

photographs of René Burri, Corbusier's court photographer. We show them for the complete four years of the exhibition. Every
Sunday we have a public guided tour, you can come by without prior notice, it is in German and English, and the pavilion can also
be requested for private guided tours, we have a great guide team. We also have the eGuide for individual visits, where you can
navigate through the pavilion with your smartphone or an iPad, which you can borrow at the the cash desk. The pavilion can also be
rented for private occasions. We have already received various enquiries, which we would be happy to carry out if possible.

We have museum opening hours, that is Tuesday to Sunday from 12 to 18 o'clock. On Thursday we are open a little longer, there is
open until 20 o'clock. The pavilion is open from May to November. In winter it is simply too cold to operate the pavilion, the heaters
are completely out of order in the upper floors, only the lower floor has a floor heating system - since the Renovation.

Liquid Liquid

Céleste BoursierMougenot at Fondation
François Schneider

For his solo exhibition at Fondation François Schneider in Wattwiller (France), French artist Céleste Boursier-Mougenot transformed
the entire art center in to a set of site-specific visual and sound installations. The works are connected by a watercourse that flows
from the roof of the building through the entire art centre. In contrast, the visitor enters the exhibition at the lowest point of the
building and follows the course to its highest point.

Transcript of the interview with Marie Terrieux, Director of the Fondation François Schneider and curator of the exhibition.
Wattwiller, France, July 11, 2019:
https://vernissage.tv/2019/07/25/celeste-boursier-mougenot-liquide-liquide-fondation-francois-schneider/

Marie Terrieux: So we are at the Foundation François Schneider. The Foundation François Schneider was created 20 years ago, with
two main angles, two main missions. One mission is education. We give scholarship to kids after their baccalaureate to access to
university, so kids from modest families, that was one of the goals of François Schneider, considering that we are not equal with
education; and the second mission is to support art and creation through one specific angle, which is the topic of water. François
Schneider himself is born in 1938. He developed many businesses in his life, he made money with this, but he thought it was
interesting to redistribute the money he had through his different successes. So he donated this to the foundation.

The foundation is independent, we are a philanthropic foundation, and the Arts Center we are in was renovated only six years ago.
We are in a former bottling factory. Wattwiller, a small village where we are in Alsace in the east of France had long connections
with water because it used to be like a thermal city, there are natural sources quite close to the foundation, so there is this nice
connection with environment, nature and water. The topic of water was chosen by François Schneider to make art more accessible
to the general audience and to make it in a way more democratic and to maybe cut the gap between elitism and general people and
to open more the doors.

So this is why the foundation was launched. The foundation was launched to support education as I said and art. We support art
through a competition, “Contemporary Talents” that happens every year. So nowadays we have about 60 artworks that tell a

universal story of water. It can be social, geographical, anthropological, philosophical. So once a year we show the works of the
competition, of each edition that happened, and we also lend the works of the competition to other institutions, and the rest of the
year we organize exhibitions and programs dedicated to water.

So today we are in the exhibition of Céleste Boursier-Mougenot. Céleste Boursier-Mougenot is a very important French artist and
known on the international art scene. He was representing France at the Venice Biennale. He lived in New York at the end of the 90s,
he exhibited in P.S.1. He is a visual artist but he's also a musician. He was trained as musician when he was young, when he was a
kid. He was also the composer of a theater group run by Pascal Rambert, a quite important theater director. So Céleste for 10 years
worked with him and created all the songs of all his plays. So that's why space, movement, performance is something also important
in his concept.

And for the Foundation we decided to create a beautiful exhibition with in situ works. So most of the works you can see here were
conceived specifically for the space, for the building. At my back you have Clinamen, which is one of his most famous works. So he
also re-exhibits works like he would replay music. He works like a composer and he plays the works like he would play music. And in
his work, the sound is very important. So all the works that you can discover in the exhibition are connected with sound, with visuals
and with water. These are maybe the three main topics of Liquid Liquid.

We chose Liquid Liquid as a title because Liquid Liquid was a post-punk band of New York at the end of the 90s. Céleste used to live
in New York. Céleste himself is quite a punk, he's a very free man. He thought Liquid Liquid was quite funny and quite evocative and
of course completely connected with our general topic, which is water. When Céleste came in he had a dream, he wanted to make a
river going all over the building. He wanted to do so for a long time, so that was the opportunity for him to do it.

I invited him initially with the idea of exhibiting Clinamen and then I gave him free card and I told him that he could do whatever
he wanted in the building. So that was a very short time to realize the exhibition because we met in November 2018 and we opened
up the show early June this year. So within six months we've build up everything. You have about 130 tons of water in the building:

100 tons is stable, but 30 is just like floating all around. Outdoors we have 30 tones of glass. So you can walk on the glass, it's just
like a big, big beach, a beach for the fakir maybe, a beach for the ears, because you can hear your body walking on the glass. So here
you also have this pretty important sensorial part of his work.

You start the journey of this exhibition by the underground tunnel of the Foundation, which is not the usual entrance of the
Foundation. So he also completely transformed the usual journey and visit of the visitors. This is the technical entrance and its just
floated with water, so you need to pass through kind of a small bridge, and then you enter in a room which is dark, which is made of
three elements: water, you got a specific landscape, a black landscape where you can sit and where you can lay down, and in this
landscape you can watch all around the walls round forms that are revolving all around you. These are white forms actually and
these forms are connected with the bowls at my back, because Céleste is also always working with the repetition of an element from
one space to another. So these bowls downstairs, these forms on the wall, they also produce a sound, a specific sound, an electric
sound that makes you quite anxious and its quite scary. Actually it's the conversion of the video signal of Clinamen. This is the
beginning of the journey, it looks like you are maybe on earth or on the moon or on a specific planet, we don't really know where
we are. I would say also that the works of Céleste are all connected to the universe, to the cosmos in a way, even if everything is
liquid, and maybe to the human being also.

And then after this dark room, which is quite anxious and where the visitors are often quite reluctant to enter in, because it's quite
an experience, you discover a piano. The piano is an element in Céleste's body of work that is an important element. This piano is
moving. This piano is making to infinite sign, it's making the 8, and it's also an echo to Clinamen that's here, because it's also
reproducing the same movement that the bowls here in this pool are doing. So you see, they're all connected.

And then after the piano and the piano is also doing sound, it's the same sound of Clinamen. And then step by step we go in another
room and you discover this outside beach made of 30 tones of glass. You don't know if it's ice, you don't know if it's crystal. So
Céleste is living in the South of France and he wanted to make a kind of Princess Beach for his small girl. His dad was a craftsmen
using a lot of glass in his creation, so he also pays a tribute to his dad. And then you discover the water that is floating down the

stairs, that is also going into the dark room, and the water is also pouring on this long window, and step by step you go back until
the top of the Foundation and you discover the waterscape, the waterfall that is starting from the rooftop. So you can do the
journey from the bottom to the top, from the top to the bottom and then all around you have this long line which is the river, the
torrent which is like pouring in different spaces.
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