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Fashion has always turned to the arts for inspiration, while the arts have always loved the fashion world for its avant-gardism.
But who benefits the most from this relationship?

The finale of Louis Vuitton's Spring / Summer 2008 collection by Marc Jacobs featured Richard Prince-inspired nurses cat walking
with bags displaying sarcastic sentences from Prince's trademark. Marc Jacobs's stunt is still considered as a crucial moment for
the fashion and art worlds as it blurred further the frontier between the two disciplines. The collection echoes that of Yves Saint
Laurent who in 1965 drew inspiration from Mondrian's minimalism and designed a dress which is in every fashion enthusiast's
mind. Both have always been interconnected. Shumon Basar, Writer and Chair of the Global Art Forum at the Middle Eastern
art fair Art Dubai, who, this year, presented a series of talks and presentations entitled “Fascination: When Art Met Fashion"
said about this relationship: “There are many relationships, but perhaps the most potent, and recurrent, are that of mutual
admiration and envy. Some areas of the contemporary art-world envy the fashion world's general air of effortless glamour (see
Artforum’s web-blog ,Scene & Herd': it's the fashion-socialites’ sport of people and outfit spotting applied to art world. Art is
what happens behind the champagne and expensive haircuts). Conversely the fashion world enjoys brushing up with the so-
called ,intelligence’ of contemporary art. It's a different kind of glamour. The thing that often glues the two worlds together is
rich people who enjoy dipping into both.”

The examples of fashion designers who took inspiration from the arts for their collections are numerous: whether it's Jean-

Paul Gaultier's Spring / Summer 2010 Haute Couture collection inspired by the Mexican artist Frida Kahlo, or Jean-Charles de
Castelbajac’s everlasting love for pop art - he collaborated in the 80's with the artists Keith Haring and Jean-Michel Basquiat and

gave a tribute to Leonardo da Vinci and Ingres in his 1992's collection. John Galliano's 1999 Spring / Summer ready-to-wear Dior
collection featured his interpretation of the “Black square” painting by Malevich, and more recently Oscar de la Renta illustrated
his latest 2012 Resort collection with Picasso-inspired patchworks. The list of creative collaborations or “artistic borrowings” is
long: Sergio Rossi designer Francesco Russo used 1970's conceptual artist Claude Viallat's paintings for his latest boots and bags
collection; Rochas designer Marco Zanini visited his mother's hometown in Sweden to take inspiration from the work of local ar-
tist Slotts Barbro; Hermés collaborated in 2011 with French artist Daniel Buren who used his photo archive to create 365 striking
patterns for scarves; Shoemaker Bally, who commissions an artist each year to produce capsule collections, is working with Swiss
artist Philippe Decrauzat this year; in April 2011 Nicholas Kirkwood released a shoe collection inspired by Keith Haring's comics;
the artist Damien Hirst's partner Maia Forman, a fashion designer in her own rights, turned to Jim Lambie for her latest collection
following previous collaborations with contemporary artists Mat Collishaw and Carsten Héller. “There was the ,Double Club’ by
artist Carsten Hoeller and commissioned by Fondazione Prada. It was a schizophrenic bar/club/restaurant in London that for
6 months and became a much loved hang-out for the well heeled from both the fashion and art worlds. A dual-regional food
menu was provided by Sketch. The Double Club broke out of the gallery and became an actual place. The other way around,
fashion houses have been asking artists and film-makers to produce short films or adverts. There's been Missoni and Kenneth
Anger, Gucci and Chris Cunningham, and before that, they worked with David Lynch.” adds Shumon Basar.

As a result of this mix of disciplines, both figures - of fashion designer and contemporary artist - are blurred. Most of the big-
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gest fashion designers have attended art schools by the way: Christian Lacroix attended L'Ecole du Louvre in Paris, the Dutch
duo Viktor&tRolf graduated from the Arnhem Academy of Art and Design in The Netherlands, Hussein Chalayan or Alexander
McQueen both attended the Central St Martins College of Art and Design of London, probably the best art school in the world.
These fashion designers have always mastered the mix between fashion and art, have often been described as contemporary
artists and all had solo-shows in Museums: Christian Lacroix enjoyed a retrospective at the Réattu Museum of Art in the French
city where he was born, Arles, Viktor&Rolf's works were exhibited at the Barbican Gallery of London in 2008, Hussein Chalayan's
at the Design Museum of London in 2009 and Alexander McQueen at the Metropolitan Museum of Art, in New York in 2011.
Interestingly, US Vogue Editor Anna Wintour, has been promoted from honorary member to elective trustee making her a voting
member of the board of the MET. This recognizes the fundraising effort she accomplished for the museum for years. Coming up
is Marc Jacobs retrospective at Le Musée des Arts Décoratifs in Paris, which will look at the designer's work for Louis Vuitton since
he took over the creative reigns in 1999. This exhibition is said to open in 2012.

Fashion designers often use the multiple ways of expressions of a contemporary artist in order to increase the means to sell or
present their collections resulting in a translation from the fashion designer posture to being considered by experts as artists
themselves: Karl Lagerfeld is a protean designer who handles the fashion and interior design of fashion houses Chanel and Fendi
as well as the advertising campaigns of these brands. He's a photographer in his own right and had several gallery shows. Another
example includes the former Dior Homme Artistic Director Hedi Slimane who converted into a famous photographer.

Throughout the world, fashion is increasingly mixed with the museum world and the number of fashion exhibitions in art
museums is inevitably growing, proving once again that fashion and art are inevitably merging into one discipline one
would call "art and craft": ,Cubism and Fashion" at the Metropolitan Museum in New York in 1999, ,L'Homme Paré"” at
the Musée des Arts Décoratifs in Paris in 2005, “Chanel”, a retrospective at the Metropolitan Museum in New York in 2005,
.New York Fashion Now" and ,The Golden Age of Couture: Paris and London 1947-1957" at the Victoria & Albert Museum
in London in 2007 are a few examples.

Both fashion designers and artists yearn for freedom of expression but the big difference is that fashion designers of-
ten can't step away from the brand they represent and from the brief their marketing teams impose on them. A brief
that comes from market research companies who pre-empt what the consumers want. Artists therefore seem to enjoy
more freedom of expression. In 2011, Nadia Plesner, Danish artist was taken to court for copyright infringement by Louis

Vuitton for the image of an emaciated child holding one of their distinctive patterned handbags in her painting called

«Darfurnica” This bag was initially commissioned to the Japanese artist Takashi Murakami who re-interpreted the famous
LV monogram. A European court ruled in favour of Plesner stating that ,the freedom of expression through her work
outweighs the protection of property of Vuitton. The brand has been ordered to pay for the artist's legal costs. This also
indicates that however nourishing fashion can be for the contemporary artist, this inspiration is often used to mock it. In
1990, the French artist Sylvie Fleury exhibited at the Lausanne-based Rivolta Gallery bronze-made Chanel, Gucci, Kenzo
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etc. bags. Her work was meant to focus on the concept of a bag as an object, rather than the luxury image conveyed by
it. Ironically in 2006 Marc Jacobs reinterpreted these artworks by designing a "Keepall model”, a metallic grey bag directly
inspired by Fleury's work.

More than any other fashion houses, Louis Vuitton has always pioneered in promoting the thriving relationship between
art and fashion, as it soon understood the positive marketing effects it could have on its business strategy. Fashion can't be
disassociated from the inherent commercial needs. In an interview in the 2011 March [ April issue of the art magazine Flash
International, Yves Carcelle, CEO of Louis Vuitton explains that “the connection with contemporary art dates back to Louis
Vuitton himself, who was a personal friend of Claude Monet. This interaction with artists flourished again in the 80's,
when the company started working with artists such as César, Sol Le Witt and Olivier Debré. When Marc Jacobs joined
the house as artistic director in 1997, his own passion for contemporary art turned this into an even greater source of
inspiration for the house, giving rise to the now-iconic collaborations with the late Stephen Sprouse, Takashi Murakami,
and Richard Prince” as stated before. Other artists such as Olafur Eliasson, Alyson Shotz, Zhan Wang, Michael Lin, Steven
Shearer and Xavier Veilhan have created installations for display in the House's windows." Last year, the company laun-
ched a three-year long support programme for emerging artists in conjunction with five leading London art institutions.
The Louis Vuitton Foundation for Creation is scheduled to open in 2013 in Paris featuring temporary exhibitions alongside
the permanent collection. And it's not the only Fashion Foundation which supports the arts: the Cartier Foundation, the
Hermeés Galleries, the Prada Foundation are other examples which prove that beyond fashion, the luxury sector signifi-
cantly supports the arts and the artists, often through sponsoring. And as a matter of fact, this is not for free but rather
for marketing, political or tax reduction purposes. Shumon Basaar adds: “/ find Louis Vuitton's teaming up with Murakami
and Richard Prince too crudely about the brand-value of those artists, even though commercially, they've been extremely
successful luxury products.”

Answering the question of which sector benefits more than the other is then rather difficult and probably impossible to
find. At least it's not about to end tomorrow. Asked to conclude about it, Shumon Basar confirms: “it's hard to measure.
But one practical benefit has been the establishment of art-centres by fashion houses, such as Cartier in Paris, Prada in
Milan and Hermes in Tokyo. They've often sought to help produce new works, thus act as commissioners. More prosai-

cally, fashion houses often sponsor major art exhibitions - and this counts for something in an age where public funding

diminishes or is negligible and private money is crucial. Of course, everyone ,benefits’ from fashion hosted parties.”
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The exhibition will feature a large number of works including the artist's paintings, collages, metal, bronze, ceramic, fiber, urethane and formica sculptures. This paranoid
fantasy of an exhibition manifests itself in a series of works that incorporate the letters RWB not only within their titles, but also as a color scheme of red, white, and blue.
It should not be necessary to point out that these are the colors that represent the United States of America. In using this acronym the artist creates a powerful dissociative
reverie: USA becomes RWB.

The title for the exhibition, | AM NOT FREE BECAUSE | CAN BE EXPLODED ANYTIME, takes its name from a collaborative painting made in 1983 by Jenny Holzer and the graffiti
artist Lady Pink. Fascinated by this work for years, Ruby recently found that its self-referential slogan could be contextualized within current political discourse regarding
terrorism, a reference to America’s obsession with freedom and whether it is hated for it. Ruby believes that the original work expresses a very real feeling of being caught in
a universal war zone, but as with all of Holzer's cryptic texts it contains an ambiguity, it can also be seen as expressing a kind of paranoid delusion.

The new installation draws a striking parallel to Ruby’s SUPERMAX exhibition at the Los Angeles Museum of Contemporary Art (2008). In this previous exhibition, the artist
externalized the failures of the Supermaximum Penitentiary; a contemporary American prison system that focuses on detainment and isolation instead of correction or
rehabilitation. Similarly, that exhibition explored the artist's creative output as paranoia.

The amount and variety of the works point to an excessive and schizophrenic personality, as if the very creation of this large volume of works held unseen predatory forces at
bay. In the SUPERMAX exhibition the artist presented a claustrophobic installation that expressed the feeling of being incarcerated or trapped.

Throughout his practice, Ruby has been seeking ways to break from the traps inherent to the history of art making and society at large, a new way out. | AM NOT FREE BE-
CAUSE | CAN BE EXPLODED ANYTIME shows Ruby seeking a visionary revelation through an explosion of formalism that expresses a prophetic paranoia.

(Press release)

































































































































































































































































































Biennale Bedlam by Lee Sharrock / FAD website

http://www.fadwebsite.com/2011/06/08/biennale-bedlam-by-lee-sharrock/ --

After 5 days in Venice for the opening of the 54th la Biennale di Venezia, it took a little time to catch my breath and di-
gest the overwhelming amount of incredible art on display combined with the decadence of the parties, against a surreal
backdrop of the heavenly floating city known as Serenissima.

Titled 'ILLUMInations’, curated by Bice Curiger and chaired by Paolo Baratta, the 54th International art exhibition features
a record number of 89 international participations, reasserting its status as a truly global display of contemporary art.

Baratta described the Biennale as “a great pilgrimage, where in the works of artists and in the work of curators the voices
of the world meet". Newcomers to Venice include Andorra, Saudi Arabia, Bangladesh and Haiti. While the Republic of
Azerbaijan host their Pavilion at Palazzo Benzon on the Canale Grande.

Aside from the hub of the Biennale that is the Giardini and Arsenale, the city is host to a cornucopia of satellite exhibitions,
installations and events. Uber-Curator and Director of the 2003 Venice Biennale Francesco Bonami presented an interes-
ting exhibition of Russian contemporary art with Irene Calderoni. Titled ‘Modernikon', the exhibition introduced me to the
sculpture of Stanislav Shuripa, based on housing units of the Soviet Union in the 60's, and utilising geometric abstraction
to demonstrate the failure of architectural rationalism, and installed cleverly to lead the eye to the courtyard of the Casa
de Tre Oci, designed by artist Mario de Maria in 1913. David Ter-Oganyan's monochrome paintings represent countries such
as Mali and Algeria, and are a conceptual interpretation of the colonization of Africa.

A Vaporetto strike on Tuesday evening didn't deter the throng of Anish Kapoor fans including Richard Rogers, who flocked
to marvel at ‘Ascension’, his new installation at the Basilica di San Giorgio. This is the first time an artist has staged an
intervention in the 16th Century Palladian church, and Kapoor has created a wonderful paradox with a column of white
smoke emerging from a circular vessel placed between the nave and transept of the Basilica. Since the Vaporetto drivers
had decided to stage their own intervention by downing tools on the first day of the Biennale, it was every man for himself
as people left the Isola di San Giorgio and fought their way onto a lone Vaporetto.

| was Press Officer of the Azerbaijan Pavilion, who held their press preview and private view at the 17th Century Palazzo
Benzon, of 'Relational, of Bak{', featuring six artists and including sculpture, painting, performance and video art. Mikayil
Abdurahmanov exhibited seven monumental new paintings in the classical tradition, whilst honorary member of the Rus-
sian Academy of Art Altai Sadighzadeh displayed paintings and sculptures created for the Azerbaijan Pavilion.







Moscow-based artist Aidan Salakhova exhibited three reliefs of veiled figures holding symbolic relics, opposite a wall of
teardrops, as well as a series of miniature based paintings, and an intervention on the ceiling of one of the rooms of the Pa-
lazzo. Khanlar Gasimov has created a site-specific floor sculpture inspired by the chandelier in Palazzo Benzon and carved
by hand from granite, and a room containing self-dissolving sculptures made of candy, alongside untreated canvas, which
Gasimov gave to poets in Azerbaijan to recite poetry to for 88 hours. A group of art students wore the poetry-infused
canvases in a performance at the private view.

London-based Zeigam Azizov's multi-media installation "Symposium” consists of a dark room containing a film of children
playing in Baku's derelict oil fields, with a text by the artist that attempts to decipher stereotype narratives in “the society
of spectacle”. In the middle room Azizov displays documents and photographs of the process of his work in seven boxes.
Aga OusseinoV's installation “In the middle of Erewhon II" is an invention comprised of ingenious machines, video and
exquisite drawings. Qusseinov's work is a reaction to the current state of helplessness and exhaustion the world is experi-
encing, and features a seagoing machine based on the early Soviet "agit-trains"

The First Lady of Azerbaijan, Mehriban Aliyeva, attended the opening ceremony, as did Abulfas Garayev the Minister of
Culture and Tourism, Julia Peyton-Jones and Hans Ulrich Obrist of the Serpentine Gallery, and Simon de Pury. The exhibi-
tion was curatedby curator and comissar of the Pavilion Cinghiz Farzaliev, and curator Beral Madra of BM Contemporary

Art Center in Istanbul, with the contributions of co-commissioner Vittorio Urbani (Nuova Icona, Venice). | showed a group
of curators around the exhibition on Saturday, including Rachael Barratt who is working on the Moscow Biennale, and

Pablo Ganguli of Liberatum.

To the Canadian party and an 80's inspired performance by a singer wearing MC-Hammer style trousers, enthusiastically
playing air guitar and an old-school Yamaha keyboard, rather out of place in the courtyard of a beautiful Venetian Palazzo,
but definitely great entertainment whether it was meant to be ironic or not. At the Giardini the next day, | was impressed
by Steven Shearer's haunting paintings of Rockers in the Canadian Pavilion. His drawings are reminiscent of fauvist wood-
cuts, and the haunting expressions of the long-haired hippy's populating his canvases evoke Klimt, with a psychadelic
palette lending a retro feel.

The Giardini contained a generous helping of politically charged artwork, with a sprinkle of pure sensory experience, and a
few random performance artists thrown in at the entrance of the park for light relief. As we approached the entrance we
noticed three women dressed as chambermaids, wearing marigolds and painstakingly cleaning the leaves of the bushes.

A few seconds later we came across a man covered in plaster, with instructions written in Italian on his plastered chest to
‘call me' with a phone number, which if dialed would result in a phone ringing inside the plaster.







The Pavilions of USA, Israel, Poland and Egypt contained powerful interpretations of global current affairs, and the Le-
banon Pavilion was cancelled altogether, making this a Biennale to remember where world Politics becomes inextricably
entwined with international contemporary art, and the relevance of contemporary art as an expression of the human
condition is underlined. Jennifer Allora and Guillermo Calzadilla, who represented the USA and are based in Puerto-Rico,
created “"Olympics of the Art World", installing a 60-ton tank outside the Pavilion, and hiring Olympic athletes to run on a
treadmill fixed to the upturned tank, ironically it turns out that it is in fact a British tank. At the Chinese opening Ai Weiwei
supporters held up bags emblazoned with the slogan ‘Free Ai Weiwei. While "Chance”, conceived for the French Pavilion
by Christian Boltanski, examines the over-population of the planet with a giant clock representing the number of people
dying each day, juxtaposed with images of newborns -150,000 per day.

In another reference to war, Lee Yongbaek represented Korea with his exhibition “The Love is gone, but the Scar will heal”.
His video performance “Angel Soldier" is intended to express the social conditions of this generation, whilst his “Pieta”
series exposes the contradictions of human existence.

The breathtaking German Pavilion was deservedly awarded the Golden Lion for best national participation. Any artist
would find it difficult to ignore the legacy of the Pavilion, which was co-opted by the Nazis in 1938. Christoph Schlingen-
sief, who died in 2010 of cancer, was posthumously awarded for his eery multimedia installation, which gives some insight
into the experience of his fatal illness, and features the stage of the Fluxus Oratorio A Church of Fear vs. the Alien Within,
part of his illness trilogy.

Some countries selected artists who create alternate realities. Japanese artist Tabaimo's video installation “Teleco-soup”

was an uplifting experience featuring an interactive, mirrored animation, created by scanning thousands of hand-drawn

images to conceive another world inhabited by surreal Monty-Pythonesque characters and images inspired by Hokusai
woodblock prints. On the edge of the Giardini the Thai Pavilion presented “Paradiso di Navin", an exuberant collection of
colourful paintings by Navin Rawanchaikul.

Upon leaving the Giardini and strolling towards the Arsenale, it was impossible not to notice the ostentatious display
of wealth in the form of Russian Oligarch Roman Abramovich's super-yacht, which ruffled the feathers of the Venetian
authorities, who accused him of turning St. Mark's Basin “into a motorway". Then a giant pirate ship attempted to moor
by Abramovich's yacht “Luna”, and was turned away by the Carabinieri. “Pirate Camp" or “The Stateless Pavilion", was an
initiative of the Italian Pavilion, and designed as a travelling vessel for 16 international artists.

Sigalit Landau is representing Israel in Venice, and her exhibition "One Man's floor is another man's feelings" is a complex
and moving display of sculpture, video and multi-media, referencing the struggle for territory and referring to Landau's
experience of the Dead Sea.







En route to the opening of Polly Morgan's exhibition at Workshop arte contemporanea, our Vaporetto was prevented from
moving and all traffic on the canal halted as Carabinieri zoomed along the Canale Grande, in a Venetian version of a road
block, a boat full of Italian police hot on the heels of a vessel containing secret police, faces concealed with black masks.
A Paparrazzo stood next to me with a zoom lens, and told me it was Shimon Peres going to the opening of the Israel Pa-
vilion. Finally we made it to Polly Morgan's opening, in a beautiful little gallery called Workshop in Dorsoduro. Polly had
created some wonderful new work, including her signature birds in bell jars, and a new sculpture of a human form covered
in rainbow-coloured ribbon, with birds suspended in the air winding more ribbon around the figure.

Bumped into artist Nancy Fouts, who is exhibiting at Pertwee Anderson & Gold in London's Soho, and also in a group
showed in Venice curated by James Putnam.

Joe La Placa, Director of All Visual Arts in London, told me that some of the artists he works with were exhibiting in “The
World Belongs to You" at the Palazzo Grassi, Francois Pinault's museum, so we headed there and were blown away by the
tactile, cheerful, organic sculpture of Joana Vasconcelos, Jonathan Wateridge's exquisite paintings of film sets, and Loris
Gréaud's installation "Gunpowder Forest Bubble".

For me the highlight of the Arsenale, which features 83 artists from all over the world responding to questions of identity,
was “The Black Arch”, a collaboration between sisters Shadia and Raja Alem. Representing a meeting of darkness and light,
the dramatic installation presents the artists's interpretation of Black as a non-colour, and fuses experiences of the two
cities of Mecca and Venice, with an overlaying narrative inspired by the stories their aunts and grandmothers told them
during their childhood in Mecca.

Other highlights were Urs Fischer's reworking of Giambologna's “The Rape of the Sabine Women" in the form of a huge
candle, and Song Dong's Parapavilion, a recreation of her parent's 100 year-old home in China, hosting artwork by Ryan

Gander.

Evening fell and we made our way to the British Party in an old squat, where an amazing African band got people moving
on the dance floor, before we headed for Dasha Zhukova's party on the terrace of the Bauer hotel. After seeing the emo-
tionally and politically charged artwork on display in the Giardini, the decadence of the party felt ironic, and proof that
even if the world is in political and financial turmoil, the party still goes on for an elite few. Zhukova, who runs the Garage
Center for Contemporary Culture in Moscow and is the partner of Roman Abromavich, curated “Commercial Break” with
Alex Dellal and Neville Wakefield, an exhibition of cutting edge video art.

After we made it through the two-tier security system, and past rich young men who had no reservations about elbowing
women or elderly collectors out of their way while fighting to get into the party, we sipped martinis on the terrace, and







surveyed the stellar crowd which included fashion designer Francesca Versace, artists Richard Philips and Marina Abramo-
vic, and musicians Courtney Love and Michael Stipe. Chatted to Rebecca Wilson of the Saatchi Gallery, and her husband
Geoff Dyer, whose novel “Jeff in Venice, Death in Varansi” sums up perfectly the excesses of the Venice Biennale experi-
ence. His altar-ego in the book, journalist Jeff Atman, drinks and drugs his way through the parties and private views of
the Biennale, summing up the pursuit of decadence and status thinly veiled as a quest to experience the cultural offerings
of the world.
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