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SKYSPAGE
PIS UTER

by James Turrell



James Turrell: Skyspace Piz Uter: http://vernissage.t










James Turrell is famous for his work with light and space. He is best known for his work in progress, Roden Crater, where he is turning a volcanic crater
outside Flagstaff, Arizona, into a monumental work of art. In Zuoz, Switzerland, James Turrell realized one of his skyspaces, rooms that are conceived to
enable viewers to view the sky through an opening in the roof. Skyspace Piz Uter was set up on the initiative of the Walter A. Bechtler foundation and
specifically developed for Hotel Castell in Zuoz. Hausler Contemporary negotiated and managed the project.

In this video: http://vernissage.tv/blog/2010/01/22/james-turrell-skyspace-piz-uter/ --

Gianfranco Schiavano of Hiusler Contemporary talks about the characteristics of the project (in German language). James Turrell's works for the
“Skyspace” focus on the interaction between architectural internal space and natural external space by bringing the sky into the opening in the ceiling.
In principle, the artist of Skyspace Piz Uter is concerned with “structural cuts” with openings completely above the line of the horizon and cut into the

ceiling'and roof. The impressive change in the sky and its colors can be appreciated during the transition from day to night.
L

X

y
James Turrell's Skyspace Piz Uter won an honorary award in the Daylight-Award competition of Velux Stiftung. The “Skyspace Piz Uter" of James Turrell
is considere: the jury as the most poetic project. “The artwork shows the essence of light in a building in an unrivalled consequence.” On the 14th

January 2010, the Velux Foundation presented the second Daylight-Award in the S AM Swiss Architecture Museum in Basel. The presentation was realized
in collaboration the Department of Architecture of the Swiss Federal Institute of Technology (DARDEN ETH), Ziirich and the S AM Swiss Architecture

Museum. Winner o Daylight-Award 2010 is the Therme Vals of Peter Zumthor in Vals, Switzerland. Two honorary awards go to James Turrell for his
Skyspace Piz Uter in Zuez and to Isa Stiirm Urs Wolf Architects for the Kunst(Zeug)Haus in Rapperswil, both in Switzerland. An additional honorary award
goes to Prof. Anna Wirz-Justice. The Daylight-Award aims to encourage developers, planners and specialists to systematically use daylight in order to

increase quality of life and energy efficiency. VernissageTV realized three short documentaries for Velux Stiftung about the awarded works. The videos
are also available at the websit







Visit
Silberkuppe
at Art Cologne




Silberkuppe: Old Ideas / Museum fiir Gegenwartskunst Basel
http://vernissage.tv/blog/2010/01/20/silberkuppe-old-ideas-museum-fur-gegenwartskunst-basel/ --
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kuppe i is not only one of Berlin's most wbrf.t mdepend:mﬁta.for contemporary art and culture, but also a meeting

y Dominic Eicher and Michel Ziegler in the sprmg of 2008 w@‘an all mg augural opening, Silberkuppe has since
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er "0ld Ideas". The title reflects Sl-bé‘rkTJppﬁ intentions as a e o ay ropes and pro]'ectio _
v upon the past while looking forward from the present. The in show wo "a.t deal with the

the presentatlon of subjective, imaginative and referential ‘ma ial

ture of the museum with her unique language of abstractio |

s in Berlin) presents a landscape of spatial “citations” which

lives and rks in Berlih and London) taps the micro

(?C? A new w rom' the Swiss artist Shahryar Nashat (*19

cul ures byk.thvmss artist Karl Gelse*w -1957) -

ties: rej‘.lctw’ofa two-part seating arrangement (196
wit aped coffee tables (1990) bearing tH&ame “Black Eye
*19 W‘Eﬁ'énd works in Berlin and London) is showmg-ﬂ‘ewho'm‘gr ;

hlbltlon Silberkuppe and the Museum fiir Gegenwar’tskunstdsals p . ta d\‘/'namic programme of talks,’p
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J dependent and collective cuitural produ(ﬁrll in aYeunifie
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http://www.vernissage-tv.com/10/0110/silberkuppe-011510-xl.mp4
















American International Fine Art Fair 2010 / Vernissage:
http://vernissage.tv/blog/2010/02/03/american-international-fine-art-fair-2010-vernissage/ --
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The American International Fine Art Fair AIFAF in Palm Beach features international dealers representing all disciplines of fine art: classic Modernist and
early Contemporary Art, antiquities, and jewelry. More than 80 galleries from over 13 countries are participating in the 14th edition of the fair. According
to the founders of International Fine Art Expositions (IFAE) and organizers of the American International Fine Art Fair (AIFAF) David and Lee Ann Lester, a
record 5,200 collectors attended the opening Vernissage of the fair at the Palm Beach County Convention Center on February 2, 2010. “The 2010 edition
of AIFAF looks to be the most successful show in recent years," said David Lester. “The numerous sales reported early in the show indicate that the nadir
of the recession has passed and that collectors are once again feeling comfortable with purchasing excellent works of fine art from major dealers.”

In this video: http://vernissage.tv/blog/2010/02/08/american-international-fine-art-fair-palm-beach-2010-highlights/ --
Bettina Krogemann visits the booths of the German dealers Terminus, Numisart, Thomas and Brenske.

David and Lee Ann Lester, founders of International Fine Art Expositions (IFAE) have been the pioneers of the Florida art fair market, establishing Art
Miami in January, 1991, The Palm Be International Art & Antique Fair (now American International Fine Art Fair AIFAF) in 1997, and Art Palm Beach
in 1998. They have organized more tl 5 international art fairs worldwide in New York, Los Angeles, Beverly Hills, Chicago, Dallas and Hong Kong.

In 2009, the Lesters resumed ownership'of the two Palm Beach fairs, acquired the historically favorable January art fair dates at the Miami Beach Conven-
tion Center, and in 2010 presented the first edition of MIA - Miami's new January contemporary art fair. In 2009, IFAE entered into a joint venture with
Clarion Events to serve as the partners and executive management of the Olympia International Art & Antiques Fair, now re-branded as the London Inter-
national Fine Art Fair at Olympia. Most recently they have announced plans for the Naples International Art and Antique Fair and Art Naples in 2011.
In this conversation with Bettina Krogemann: http://vernissage.tv/blog/2010/02/10/interview-with-david-lester-at-aifaf-2010/ --

David Lester talks about how he and his wife became art fair organizers, the history of the American International Fine Art Fair AIFAF, the London Inter-
national Fine Art Fair at Olympia, their plans with the SeaFair, what makes a fair a successful one, and IFAE's plans for the future.
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American International Fine Art Fair 2010 / Vernissage:
http://vernissage.tv/blog/2010/02/10/interview-with-david-lester-at-aifaf-2010/ --
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Neue Nationalgalerie Berlin




Rudolf Stingel. LIVE / Neue Nationalgalerie Berlin:
http://vernissage.tv/blog/2010/02/12/rudolf-stingel-live-neue-nationalgalerie-berlin/ --



Especially for the Neue Nationalgalerie in Berlin, the Tyrolean-born artist Rudolf Stingel designed an installation which transforms the character of the
iconic Mies van der Rohe building. Rudolf Stingel installed a giant carpet on the floor in the gallery's large glass hall. The pattern of the carpet dates
back to an original 19th century Indian Agra rug, and has been transposed into tones of black, white and gray. Over the carpet, a huge crystal chandelier
hovers in the air. In addition to the installation, four new paintings are on view on the lower floor of the New National Gallery.

Rudolf Stingel. LIVE / Neue Nationalgalerie Berlin, Press Preview and Opening, February 9, 2010.:
http://vernissage.tv/blog/ZOl0/02/12/rudo|f—stinge|—|i\ieﬂ-neue-nationaIgal'gtie-berlin/ -
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Curator Francesco Bonarr‘m \ N
hitney—biennial—2010—inter_view—With—curator—francesco—bonami/ --
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Brucennial Snow Show Video tO dOWVllOad

High Definition Video —-

igh Definition Video ——> HD bonus
video



http://www.vernissage-tv.com/10/0210/brucennial-snowball-022510-720p.mp4

Bruce High Quality Foundation: We Like America and Ameri






Thomas Houseago: Baby (2009-2010).
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Aki Sasamoto: Strange ;
erformance-whitney-biennial-2010/ --

http://vernissage.tv/blog/201
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The concept of the VitraHaus connects two themes that appear repeatedly in the oeuvre of Herzog & de Meuron: the theme of the archetypal house and
the theme of stacked volumes.

In January 2004, Vitra launched its Home Collection, whi.ncludes design classics as well as re-editions and products by ¢ porary designers. As a
company whose previous activity was primarily focused on office furnishings and business clients, Vitra created the Home Collection with a new target
group in mind: individual customers with an interest in design.

Since no interior space was available for the presentation of the Home Collection on the Vitra Campus in Weil am Rhein, the company commissioned
Basel-based architects Herzog & de Meuron in 2006 to design the VitraHaus. Thanks to its exposed location and striking appearance, it not only enhances
the already outstanding ensemble of Vitra architecture, but assumes the important role of marking the Vitra Campus. Standing on the northern side of
the grounds in front of the fenced perimeter of the production premises, the VitraHaus joins two other buildings in this area, the Vitra Design Museum by
Frank Gehry (1989) and the Conference Pavilion by Tadao Ando (1993). The ample size of the plot made it possible to position the new structure a good
distance away from the Vitra Design Museum and adjacent gatehouse, making room for an extension of the orchard meadow in front of the buildings, a
typical feature of the local landscape.

The concept of the VitraHaus connects two themes that appear repeatedly in the oeuvre of Herzog & de Meuron: the theme of the archetypal house and
the theme of stacked volumes. In Weil am Rhein, it was especially appropriate to return to the idea of the ur-house, since the primary purpose of the five-
storey building is to present furnishings and objects for the home. Due to the proportions and dimensions of the interior spaces - the architects use the
term ,domestic scale’ - the showrooms are reminiscent of familiar residential settings.

The individual ,houses', which have the general characteristics of a display space, are conceived as abstract elements. With just a few exceptions, only the
gable ends are glazed, and the structural volumes seem to have been shaped with an extrusion pr.Stacked into a total of five storeys and breathtakingly
cantilevered up to fifteen metres in some places, the twelve houses, whose floor slabs intersect the underlying gables, create a three-dimensional assemb-
lage - a pile of houses that, at first glance, has an almost chaotic appearance.

The charcoal colour of the exterior stucco skin unifies the structure, ,earths’ it and connects it to the surrounding landscape. Like a small, vertically Iay.
city, the VitraHaus functions as an entryway to the Campus. A wooden plank floor defines an open central area, around which five buildings are grouped:
a conference area, an exhibition space for the chair collection of the Vitra Design Museum and a conglomera.omprising the Vitra Design Museum Shop,
the lobby with a reception area and cloakroom, and a café with an outdoor terrace for summer use.

A lift takes visitors to the fourth storey, where the circular tour begins. Upon exiting the lift, the glazed northern end of the room offers a spectacular view
of the Tiillinger Hill. The opposite end - where the glass front is recessed to create an exterior terrace — opens to a panorama of Basel with the industrial
facilities of the pharmaceutical sector. As one discovers on the path through the VitraHaus, the difg ' orientation of the houses is hardly arbitrary, but
is determined by the views of the surrounding landscape. _— =
The complexity of the interior space arises not only from the angular intersecti
"'ék{gal concept. All of the staircases are integrated into expansive
e bu'il'ding like a worm, sometimes revealing fascinating
walls are finished in white in order to give priority:to the furnitui e disp! lays.
With maximum dimensions of 57 me
Vitra Campus. The deliberate Lager
structure with a s s
an overviey

m the integration of a second geo-
brough the various levels of
he view. The interior
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VitraHaus by Herzog & de Meuron:
http://vernissage.tv/blog/2010/02/22/vitrahaus-by-herzog-d
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Interview wigh Afd Cologne DirectonBaniel Hug:
http://vernissage.tv/blog/2010/024/05/intervic w-with-art-cologne=director-daniel-hug-part-12/ --
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Christina McPhee: Tesserae of Venus

Tesserae signal supersaturated car-
bon and methane topographies of
our sister planet, Venus. In Califor-
nia, large scale energy landscapes,
from natural gas and geothermal
plants to water control, dominate
huge landscapes. Could it be here
that the first poetics of a future
landscape of carbon saturation
appear? What does living in a
landscape of massive ambient at-
mospheric threat and beauty feel
like? What is the deep connec-
tion between our footsteps, our
voices, our machines, our breath-
ing and our planet? How are we
finding ourselves in these places
both beautiful and dangerous,
slipping on the sticky tiles of the
tesserae, slimed with carbon-laden
air, strange brews, and luscious
sunsets...

Sites: Sacramento River Delta Nat-
ural Gas; Salton Sea Geothermal
System; Ballona Wetlands and the
California Aqueduct, Los Angeles.

Technical note: This single channel
installation video* combines small-
er films from the Tesserae of Venus
series into a large ambient work
enhanced by the music of Pauline
Oliveros, discussion to follow.

Concept, direction, cinematogra-
phy, montage, sound design: Chris-
tina McPhee 2009
http://www.christinamcphee.net

Ambient site sound composi-
tion remixed to electronic music
composition by Pauline Oliveros,
Ghostdance, ©Deep Listening Pub-
lications, ASCAP)S

Apple HDV 1080i6Q8digita| videQ

also available in extra long format:
3840 x 1080 or as a two channel
work at 1920 x 1080 per screen.
Sound: multichannel (2 to 5) Dolby,
48 khz

About the Music for Tesserae of Ve-
nus (Ghostdance):

Pauline Oliveros: Ghostdance

Label: Deep Listening

Catalog Number: DLOO7

Running Time: 51:56

Composers: Pauline Oliveros
Performers: David Gamper, djembe;
Julie Lyon Rose, EIS (expanded in-
strument system); Pauline Oliveros,
accordion; Pauline Oliveros, EIS (ex-
panded instrument system); David
Gamper, EIS (expanded instrument
system); Julie Lyon Rose, voice

Originally created via a bi-national,
site-specific music and dance col-
laboration between Mexico and
the United States under the joint
direction of choreographer Paula
Josa-Jones and composer Pauline
Oliveros, commissioned by Lincoln
Center Out-of-Doors and the US/
Mexico Fund for Culture. The vocal
text is based on reverberaciones ......
across the shimmering Cascadas, by

Jeffner Alien (State University of
New York Press, 1994).

The Ghostdance composition is a
Deep Listening release by Pauline
Oliveros (1998).

For “Tesserae of Venus (Ghost-
dance), Christina McPhee remixed
the tracks from “Ghostdance”
within an ambient soundscape
based on local recordings at geo-
thermal and natural gas producing
sites in California (2009).

http://www.dramonline.org/al-
bums/pauline-oliveros-ghostdance

Biography of Christina McPhee

Christina  McPhee interprets the
remote landscape in multimedia
streams. Tesserae of Venus, a fan-
tasy project meditating on a future
landscape of atmospheric carbon
saturation, premiered at Silverman
Gallery, San Francisco, in the fall of
2009. BOMB Magazine featured a
relatedinterview on BOMBIlog, Oc-
tober 2009.

Her films have screened recently at
6th Directors Lounge Berlin 2010
for Seven After Eleven, VIBA 2009
Buenos Aires, for Recipe (evacuee

cake) San Francisco Film Society's
inaugural Cinema by the Bay Fes-
tival 2009 , San Francisco Cinema-
theque at Yerba Buena Center for
the Arts, National Centers for Con-
temporary Art, Moscow and Ekat-
erinaberg; Los Angeles Film Forum
at the Egyptian Theatre,; Cartes
Flux II, Tapiola; Pacific Film Archive,
Berkeley (2006) and Itau Cultural
Center Bela Horizonte (2007); Fu-
tureVisual at FutureSonic, Man-
chester (2008); and AmsterdamFX
(2007). Video installations include
a 22-screen video commission for
Thresholds Artspace, Perth, Scot-
land (2008); “Latency Structures
Bonneville Salt Flats" for Split
Festival for New Media and Film
(2007) and “Tesserae of Venus" for
ISEA Festival Belfast (2009).

She is on the faculty of the Digital
Arts and New Media (DANM) grad-
uate program at UC Santa Cruz.
She was a finalist for the Fulbright
Research Scholar for France, 2010.
She was a recipient of an American
Scandinavian Foundation award
(2006) for the exhibition of the
video installation Carrizo Diaries in
Finland.

http://christinamcphee.net
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Raphaele Shirley: SoapBox Opera

SOAP BOX OPERA WORK-
SHOP is a project developed
by Raphaele Shirley in col-
laboration with the collec-
tive Artists Meeting. Hon-
ing in on the dramaturgy
of theory, she has adapted
excerpts from a variety of
scholarly and art-theory-
based texts from differ-
ent eras and genres to a
,Soap Opera” filmic format
whereby plots are reduced
to one liners, drama is
played out in an exagger-
ated manner and scenes
rely on emotional turmoil
and ambiguity to capture
the distracted viewer.

In the SOAP BOX OPERA
WORKSHOP,  professional
actors and Artists Meet-
ing members have thus
adapted the texts as scripts
for scenes of domestic and
personal conflict and in-
trigue. The filming of these
performances follows the
parameters of the ,affect
image,” as described in
Gilles Deleuze's Cinema 1
and 2: Hence, the capture
is restricted to only close-
up shots of the performers,
with no staging or sets,
letting the detailed micro
movements of the face,
reflecting both external
circumstances as well as
inner reactions, carry the
meaning of the episodes
and scenes.

cault, and the controversy
of Ted Kaczynski and Andy
Warhol in order to combine
the intellectual tract writ-
ing with soap opera-style
acting. Taking inspiration
from ,All My Children" to
«General Hospital®, ,Dark
Shadows" and an array of
South American soap op-
era acting styles, combined
with the presence of liter-
ary criticism and theoreti-
cal text, Artists' Meeting
creates a new genre: the
Interpretive Soap Opera.

Excerpts of Arthur Rim-
baud, Jacques Derrida,
Michel Foucault and Andy
Warhol directed by Rapha-
ele Shirley

Featuring performances by
Caraid O'Brien, Edita Zulic,
Aaron Beall, Randolph Cur-
tis Rand, George Spaeth,
G.H. Hovagimyan

Raphaele Shirley lives and
works in New York City. She
works in diverse mediums
such as video, photogra-
phy and multi-media public
works. She has worked in
many collaborative groups
such as Artists Meeting in
NYC, she was a co-founder
of projects such as [Per-
petual Art Machine],the
interactive installation and
online community, the New
York International Fringe

laser sculptures. Her multi
media sculptures, instal-
lations and videography
are shown nationally and
internationally. She has
recently been included on
a artists residency in the
Arctic in Svalbard, Norway.
She will have an upcoming
solo exhibition at the Chel-
sea Art museum in New
York, exhibiting her recent
photo works in the Arctic
as well as a new piece from
her ,Light Shot" series, in-
volving lasers lights, fog
and mirrors.

http://www.raphaeleshir-
ley.com/




Ultra Art Fair: Heinz Sandoza, Gao Bizi, Lars from Trier

Ultra Art Fair Unlimited was
founded in 2006 by entre-
preneurs Heinz Sandoza,
gao bizi and Lars from Trier.
After successful fairs in Mi-
ami, Dubai, and Basel, the
fairy tale of the fair will
be continued with ULTRA
Lagos in Lagos [ Nigeria,
in 2010. FinissageTV is the
official tv channel for Ultra
Art Fair Unlimited.

ULTRA ART FAIR functions
like a Trojan horse into the
emerging and proliferat-
ing global art fair markets
of today. Its web design
mimics and quotes already
existing corporate designs
of art fairs. Currently the
complete screening takes
about 50 minutes.




Lee Wells: Manhattan Bridge in Red Green and Blue

Manhattan Bridge in Red  Wells is currently repre-
Green and Blue, 2009, is sented by Janet Oh Gallery
a post constructivist/bau-  in Seoul Korea.

haus centennial portrait

of New York's Manhattan  http://www.leewells.org
Bridge. The work utilizes
a distinctive pictorial lan-
guage and exploration of
form that not only ad-
dresses the structure of the
bridge itself but also the
additive RGB color model,
both of which celebrating
their centennials in 2009.
Inspired in part by Aleksan-
dr Rodchenko, Laszl6 Mo-
holy-Nagy and film works
by Dziga Vertov.

Lee Wells is an artist, ex-
hibition  organizer and
consultant currently living
and working New York. His
artwork primarily ques-
tions systems of power
and control and has been
exhibited  internationally
for over 15 years, includ-
ing the 51 st La Biennale
Di Venezia, National Cen-
ter for Contemporary Art
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ART COLOGNE 2010 - 44. Internationaler Kunstmarkt

The 2010 edition of Art Cologne is scheduled for 21-25 April 2010. The Fair, revamped and success-
fully relaunched in spring 2009, has been successful both in winning back important galleries as
exhibitors and in integrating young galleries. The 2010 gallery list also sees top national and inter-
national dealers rejoining the Fair after a few years' absence. “We're delighted to have attracted top
names in the business”, says Art Cologne Director Daniel Hug. "We'll be seeing a really high-calibre
gallery list. A list which represents a significant cross-section of Germany's major art-market cen-
tres - Berlin, Frankfurt, Hamburg, Leipzig, Munich and the Rhineland. This strong showing will give
Art Cologne real pulling-power at both the national and the international level." Hug emphasizes
the importance of the dealers who are coming back in 2010 - top galleries like Eigen + Art (Berlin

[ Leipzig), Karsten Greve (Cologne [ St. Moritz / Paris), Akira lkeda (Berlin [ New York / Taura), Joh-
nen (Berlin), ndchst St. Stephan (Vienna), Onrust (Amsterdam), The Paragon Press (London), Riidiger
Schéttle (Munich) and Spriith Magers (Berlin [ London). Other top-flight galleries who rejoined the
Fair in 2009 and will also be returning for another successful run are Annely Juda Fine Art (London),
1301 PE (Los Angeles), Berinson (Berlin), Ernst Hilger (Vienna), Lahumiére (Paris), Hans Mayer (Diis-
seldorf) and Michael Werner (Cologne / Berlin [ New York).

Projects at OPEN SPACE 2010 at the 44th ART COLOGNE

The 6th Edition of the unique art environment Open Space involves 44 international galleries with
latest projects and solo shows of contemporary art at the 44th Art Cologne. International galler-

ies with a current program of advanced contemporary art present a singular artistic position and/or
outstanding work of art. Participants will be expressly invited and selected by the curatorial com-
mittee for Open Space. All participants and presentations will be combined to an unique environ-
ment of contemporary art. As special projects, Open Space features Circus Hein, Silberkuppe, and
Supportico Lopez. Open Space is located in Hall 11.3 of Art Cologne 2010.granted a new platform. In
2009, the Central Nervous System [ Forgotten Bar Project from Berlin was featured as a special guest
at OPEN SPACE.



ART COLOGNE 2010 - Program

Tuesday, 20 April 2010

5.00 p.m. ART COLOGNE Vernissage, Hall 11

Wednesday, 21 April 2010

2.00 p.m. Artist Talk at OPEN SPACE: Jesper Jorgensen with Jeppe Hein and others.

3.00 p.m. Monopol Talk: ,Cultural Sponsorship and Emerging Art" with Markus
Wojnar, Managing Director Maurice Lacroix Deutschland, Monopol Lounge,
Hall 11.3, Stand A2
Monopol Talk: ,Der Westen Leuchtet - an Exhibition Project in Bonn",
Stephan Berg, Kunstmuseum Bonn with Juergen Klauke and Christian

Keinstar, Monopol Lounge, Hall 11.3, Stand A2

. Artist Talk: Katharina Sieverding with Dr. Renate Buschmann,
imai - inter media art institute, Disseldorf. Rheinlandlounge

Exhibition Openings at the Cologne Galleries

Opening of the exhibition Alexandra Bircken
Kélnischer Kunstverein, Die Briicke, Hahnenstr. 6, 50667 Cologne

. ART COLOGNE Meeting Point on the boat Monkey's Island, docked
near the Cologne Cathedral at Konrad-Adenauer-Ufer 31

VERNISSAGE TV




Thursday, 22 April 2010
1.30 p.m. Artist Talk at OPEN SPACE: Dr. Matthias with Silberkuppe

2.00 p.m. Artist Talk: Horner [ Antlfinger with Darija Simunovic,
imai - inter media art institute, Dusseldorf. Rheinlandlounge

2.00 p.m. Monopol Talk: ,Another art experience - ART COLOGNE tours for blind",
with Stephan Horsthemke, Managing Director AXA Art Deutschland,
Sabine Krepper, Managing Director of Krebber + Schmidt Art Consultancy
and Josef Esser, participant of the guided tours, Monopol Lounge.

Monopol Talk: ,Art Cologne Prize 2010 - a conversation with members
of the Art Collecting Family Grasslin" with Karola Kraus, Anna Grasslin,
Barbel Grasslin and Sabine Grasslin, Monopol Lounge, Hall 11.3, Stand A2

4.00 p.m. MAURICE LACROIX ART AWARD for New Contemporaries
OPEN SPACE, Hall 11.3

5.00 p. m. Artist Talk: Monika Sosnowska with Stefanie Jansen, K21, Disseldorf
Rheinlandlounge

6.00 p.m. Art Talk: The Contemporary Art Scene in Poland.
New Ildentity. New Instructions, New ways of collaboration.
Organized by Lokal 30, Warsaw/London, OPEN SPACE, Hall 11.3

Reception and opening of the exhibitions Wade Guyton and Jochen Lemper
Museum Ludwig, Heinrich-Boll-Platz, 50667 Cologne

ART COLONGE Meeting Point on the boat Monkey's Island, docked
near the Cologne Cathedral at Konrad-Adenauer-Ufer 31

VERNISSAGE TV




Friday, 23 April 2010

1.30 p.m. Art Talk: Engagement from both sides - The Museum from the Rhineland
in dialog with Provinzial, Rheinlandlounge

2.00 p.m. Monopol Talk: ,Return to the Art Cologne - Expectations and Market
Strategies" Discussion with gallery owners Matthias Arndt, Karsten Greve
and Giti Nourbakhsch, Monopol Lounge, Hall 11.3, Stand A2

Presentation of the AUDI Art Award for New Positions, OPEN SPACE, Hall 11.3
Monopol Talk: ,Reconsidering ther German mid-century art movement -
Informel" with Prof. Dr. Glinther Herzog, Director of ZADIK (The Central
Archive for International Art Dealers), Monopol Lounge, Hall 11.3, Stand A2

. Artist Talk: Albrecht Schifer with Dr. Stefanie Kreuzer, Museum
Morsbroich. Rheinlandlounge

Opening of the exhibition ,The Fate of Ivory", curated by Ludwig Seyfarth and
Zdenek Felix, Kai 10, Arthena Foundation, Kaistrasse 10, 40221 Diisseldorf

Exhibition ,KORSO - five paintresses from Leipzig" (Henriette Grahnert,
Franziska Holstein, Rosa Loy, Annette Schroter, Kathrin Thiele) in the
collection Philara, Walzwerkstrasse 14, Diisseldorf

Reception and opening of the exhibition of Monika Sosnowska, K21
Kunstsammlung Nordrhein-Westfalen, Stindehausstrasse 1, 40217 Diisseldorf

Reception and opening of the exhibition VOM RHEINLAND IN DIE WELT.
Schirmer in Italy, museum kunst palast, Ehrenhof 4-5, 40479 Diisseldorf

VERNISSAGE TV




7.30 p.m. Book Presentation+Concept with Twit Uno & Lazy Jones (presented
by Raum fiir Kunst und Musik e. V.), at the exhibition Heimat- und
Sachkunde: Tip Top Stop, Siegburger Str. 114, 50679 Koln (5 EUR)

8.00 p.m. ART COLONGE Meeting Point on the boat Monkey's Island, docked
near the Cologne Cathedral at Konrad-Adenauer-Ufer 31

11.00 p.m. ,GIGOLO NIGHT" with DJ HELL, Peter Kruder (KRUDER & DORFMEISTER)
Local Support, Papierfabrik, Cologne-Ehrenfeld

Saturday, 24 April 2010

2.00 p.m. Artist Talk: Marcel Odenbach with Dr. Renate Buschmann,
imai - inter media art institute, Dusseldorf. Rheinlandlounge

2.00 p.m. Monopol Talk: ,New Positions Prize - a conversation with this years
recipient”, Monopol Lounge, Hall 11.3, Stand A2

3.00 p.m. Monopol Talk: ,New Contemporaries - Emerging Art at the Art Cologne”,
Discussion with gallery owners Parisa Kind (Parisa Kind, Frankfurt),
Oliver Koerner von Gustorf (September, Berlin) and Philipp von Rosen
(Figge von Rosen, Cologne), Monopol Lounge, Hall 11.3, Stand A2

Award of the ADKV-ART COLOGNE Prize for Art Associations,
OPEN SPACE, Hall 11.3

Artist Talk: Andreas Fogarasi with Dr. Brigitte Franzen, Ludwig
Forum Aachen. Rheinlandlounge

VERNISSAGE TV




Sunday, 25. April 2010

3.00 p.m. ArtTalk: ,Conceptual and Socially orientated art
in Leipzig 1997 - 2009" Talk from Alexander Koch, Koch Oberhuber
Wolff, Berlin. OPEN SPACE, Hall 11.3

Monopol Talk: ,Kunstverein of the Year - a discussion with the recipient of
the ADKV Prize", Monopol Lounge, Hall 11.3, Stand A2

Monopol Talk: ,Discussion with Daniel Hug, Director of the Art Cologne”,
Monopol Lounge, Hall 11.3, Stand A2

Daily

Heimat- und Sachkunde

An exhibition with works from Julia Blinnagel, Anja Ciupka, Luka Fineisen, Manuel Franke, Gereon
Krebber, Christine Rusche, Thomas Trinkl, Sonja Vordermaier and Lawrence Weiner. Curator: Maria
Wildeis

Tip Top Stop Wundermarkt, Siegburger Str. 114, 50679 Koln (next to Araltankstelle).

Bus station: Poller Kirchweg (Line 7), adequate parking available.

More information here: www.heimatundsachkunde.net.

8.00 p.m. ART COLONGE Meeting Point on the boat Monkey's Island, docked
near the Cologne Cathedral at Konrad-Adenauer-Ufer 31

VERNISSAGE TV
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Experimental Media in Italy:
“The New Domestic Landscape”, MoMA 1972
S AM Swiss Architecture Museum Basel

Coverage of the opening and interviews with Luca Molinari and Peter Lang: Click here!



http://vernissage.tv/blog/?s=moma+1972

Environments and Counter Environments: Experimental Media in Italy: The New Domestic Landscape’,
MoMA 1972" S AM, Swiss Architecture Museum Basel, March 27 - June 27, 2010.

Curator Peter Lang in conversation with Linda Cassens Stoian (S AM Tours), Friday, March 19, 2010.

LCS:

PL:

LCS:

PL:

LCS:

PL:

LCS:

PL:

Peter, nice that you're here with us in Basel at the Swiss Architecture Museum. We're really ex-
cited about this show. It seems very special: an exhibition about an exhibition.

Yes. Especially in a city as complex as Basel here, which | understand there are at least three
names - Basel; Bale; and Basilea - and we're three curators coming from three different places:
Canada, the US and Italy and so | feel a bit of a synthesis here in having the opportunity to work
in this city.

Great. And who are these other two curators along with yourself, Peter Lang. | understand you're
teaching in Texas?

Yes. I'm teaching in Texas in College Station which is just next to Austin, a city people are maybe
more familiar with. And in Texas everybody says, ‘Howdy!" This is the local way of talking. My
co-curators, Luca Molinari, is based out of Milan and teaches in Naples...

Architecture, he also teaches architecture?

Yes...he is also an architectural critic and architect. And the other curator with us is Mark Wa-
siuta who is teaching at Columbia University and is the director of the exhibitions program,
which is the sponsor, main fulcrum, for this exhibition and where it was initially put together
back in New York last year.

So I'm curious. How did this initial impulse come about to revive an exhibition from the 1970s?
Yes. That is a good question. It has its series of coincidences, but | have to say that probably the

most important aspect of this show is its multimedia exhibit, which is its eight short film clips
that we were able to pull together from various sources, but principally from one archive that
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I've been working with for some time now, the Superstudio archive. When we discovered that
there was this set, we were then able to take this a little bit further and find some of the docu-
ments and some of the original working drawings, the developmental documents, | would say
that constitute the backstage part of this exhibition. And so we have here in this exhibition in
Basel a very tailored exhibit that introduced all eight original videos, they're in video, but they
were originally film and a number of really excellent archival documents from 1972 from several
of the groups, which support the video projects.

It seems to be quite a complex topic. At first one might think it is a 1970s stylistic issue, but as |
understand from the little bit I've read about the exhibition it also deals with the socio-political
context. Could you describe that a little bit?

Very much so. There are three of us as curators and each one of us brings to this subject a bit of
a different perspective. Mark Wasiuta has been most interested in the environmental issue itself
... Emilio Ambasz put together a show which was divided between objects and environments
and these were postulations on, yes, politicized and also culturally-motivated experiments in
environmental design. But the term, as Mark brought up, is based on several decades worth of
research in cybernetics, in biology, in meteorology...all of these things that were constituting
the systems behind the environmental issues that by 1972 were really peaking. And so Ambasz
in this case uses the environment and this show that he [Wasiuta] is putting together to sort of
push this experiment, to probe the possibilities of really environmental packages.

Instead Luca Molinari's approach to this exhibition is mainly about how Emilio Ambasz came
to Italy in the first place and how he made a selection, a quite incredibly interesting selection
of Italian designers and architects at a peak in Italian design. In the 1970s Italy was probably
world-famous precisely for these really experimental designers, who from Rosselli - who would
represent according to Luca the old school - to Sottsass and Superstudio and 9999 and Strum,
these groups that were young and at the forefront at the time of introducing very challenging
approaches, this was a selection that is in itself extremely interesting to examine.

And then my own attitude towards the show has been based on this idea of the multimedia as-
pect that conditions the real culture behind this show. And | would suggest that his concept of
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total environment is something that is also very 1960s but very experimental and multimedial
because precisely you have all the senses. When you talk about total environment you're talking
about the visual environment, the audio environment, the tactile environment, the oleofactory
environment and the taste, taste being ‘gusto’, my favorite word, and that taste which also re-
flects on style.

On the one hand | look at the total environment as being, let's say, developed in this series of
projects as dealing with that whole package of the environment; and then, a second level, the
use of multimedia...as instruments, as a means by which you get to make that environment. So,
for example, you see quite a lot of comic books of these films. You see storyboards. You see an
incredible variety of collages, montages, drawings. The medium itself is very expanded. So un-
like ...the typical architect who just [uses] the line on the page, here we're looking at a way that
by bringing in all of these different instruments, we achieve something that | think works on a
cultural level and something that could - and may - have had an impact on really transforming
culture itself, the consumer culture, which is really the kind of flag, the red flag here, the thing
that everyone is rebelling against.

So a visitor to this exhibition will he or she see architectural models or drawings? Or how is this
communicated or transported in terms of architecture?

We've split the show into two parts according to the kinds of collection that we are bringing
here to Basel. In the living archive segment, which is represented by most of the designers that
were in the ...original exhibition, we're bringing a backstage look at that MoMA show because
we're not actually bringing in the environments that were made, but we are bringing in all of
the drawings, ...collages and films and everything that were forming the kind of spirit of their
projects. And then there is this second part where we focus - with some of the remaining de-
signers whose documents we are not exhibiting here in this show - but for whom we are looking
more closely at the film production itself, sort of the support material, the support concepts
behind the short films that they produced.

So as you maybe know, Aldo Rossi is a very important figure in terms of the development of
architecture in Basel. Herzog & de Meuron, Roger Diener and other people studied at the ETH
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at the time he was giving lectures there. Does Aldo Rossi, [as] an Italian - and this time period,
[the 1970s] - does that have any kind of relation or it that a coincidence?

Yes, Aldo Rossi is very much interwoven into this culture, the Italian culture of the time, but in
very oppositional ways. His was a movement that comes immediately after. As | was saying ear-
lier, 1972 is probably the apex of the Italian radical design movement, the experimental phase
and we see a sort of tipping of the scales. What comes after is - actually something that Luca
Molinari mentions - this kind of theory architecture and unlike the experimental stuff that you
would see in this exhibition what you see Rossi introducing is a return to order actually which
stipulates that architecture reassume its dominant role as a building project and building on
the typologies, on the memories ...and primary issues behind, that have always set the stage for
a more transcendent architecture. | think that these two actually are counter-balancing each
other. So a city like this [Basel] and a tradition that it has with architecture from those days all
the way until today really to me signifies that there is much of a critical discourse here and that
the Italy new domestic environment participants contribute to introducing a kind of critical
- politically critical and, how would | say it, culturally-critical - vision of architecture that needs
to be re-considered every now and then. And | think it's a good time to bring it back here now.

Now maybe a last topic that | would like to ask you about is this description, in German
‘Wohnraum', or living space vs. architecture that was mentioned as a topic. Could you tell me a
little more about that?

...in terms of now if we look closely at what these environments are all about, the concept of
designing, for example, if you take the project by Joe Colombo in the show, it is a total environ-
ment, but actually a compact unit that includes bed, kitchen, bathroom, closet, everything that
is ...just kind of snaps back together and then opens up, but meant to be put in a space, so a
space already habitable. Whereas some of the other projects - like by Zanuso [ Sapper and by
Rosselli - are really almost conceived as emergency modules to-be placed in rapid construction
time or just rapidly placed in an area which needs immediate housing. So ...| would say that is
a big range of treatments between the large concept of environment and the micro concept of
environment. But then, of course, the show is also introducing some things which are almost
inconceivable if not through imagination itself, like Archizoom's brillant ‘Empty Room' where
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you hear only a child's voice describing how beautiful the space is, but you have to imagine it.
Or Superstudio's incredibly visionary 'super surface’, a world that you could live nomadically in
and simply move as you like by plugging in and plugging out, something which resembles quite
incredibly today's internet, world wide web environment, strangely enough. So there is all of
that: there's this great vision, there's this utopian vision, there is this anti-utopian vision, as you
will probably notice if you have a look at Gaetano Pesce's contribution, his film. All together,
| would say that it is a really compelling examination of how things could have become, but
maybe not necessarily became that way.

So if | come to the exhibit there will be films to look at and texts to read and images.

...Your most primary feedback is going to be the films themselves and you'll have the chance
to see them one-by-one. The documents are documents about the program projects and not so
much in themselves works of art, but that's actually a very important aspect about this project
too. We're not trying to fetishize the documents as pieces in themselves, but these are merely
the instruments by which you achieve something. So you're looking at these documents, like the
comic books or looking at the storyboards, is ...a way of understanding a process that gets you
some place. And so | think for students especially, but all of us are students to an extent, it is a
way of learning how to make something.

And these films are they by the designers as part of their work process or are they works in
themselves? What are these films?

Some of the films are made by the designers and some are made with the help of professional
filmmakers or advertising filmmakers as well. So the range is all over the place; however, getting
back to that point about the fetishization of the objects or projects, | think that it is important
to realize that they are not using the film device as a thing in itself. These are merely things that
will explain to you what they are trying to achieve.
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