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Barre Seethre: Untitled (Wardenclyffe Tower) (Detail). Installation at Mudam Luxembourg:
http://vernissage.tv/blog/2012/02/17/borre-saethre-untitled-wardenclyffe-tower-installation-at-mudam-luxembourg/ --






”
¥ "\h

_\,\‘ .
| “ﬁ _

l': ’ . , ;
The !% Brow\fué Privée Gallery, Singapore.
-~






-] lq\.lllq“hnll\lll\nltl i gl o 4
- S T r, - g
. \\~.._..x|\\.\\\lk\tn.}.\.\\i\\h\\io

bore-201 2/ --

(=)
=
=
[®)

s
‘©
<=
()]
=
(3]
=
(2]
>
<
=
‘©
]
+—
—
S >
=
=

-

N —







p——

»
singapore-2082/
ok
L]




iy AR

k
Conve ‘ .

took part in

tage Singapore

' r art fairs
e _ern;hgw, but
tity.

rong (Asian) i

from Hong Kong, Kuala Lumpur, Shanghai,

Seoul, Beijing, Jakarta, Tokyo, Sydney, Tai-

“pei, Mumbai, as well as well-known dealers

from Europe and the US. Art Stage Singa-

pore also features a Iecture series, and va-
ge programs




) tudllqlnstaﬂagona | ,w )
hEtp:/Vernissage.ty/blo dio ; 0l alit Olfc
APy o7l ! \

AVr.: Untitled, 2012, Lehmann Mauf

= = // A

AR\

'."‘-..



The COIIect(_)rS/;Sb-fi'v'v::'-CHi.mera at Singapore Art Museum:
http://veyﬁ*ss‘é'ge.tv/blog/2012/01/20/the—co|Iectors—show—chimera—at—singapore—art—museum/ = ,

Chen Wenling: Red Memory. Ode To Art Contemporary. Singapore, Kuala Lumpur.
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Gigon [ Guyer Architects are the winners
of the Daylight-Award, which the Velux-
Stiftung awarded for the third time after
2007 and 2010. The Daylight-Award is a
prize that honors architecture projects,
that systematically use daylight in order to
increase quality of life and energy effici-
ency.
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the Velux Stiftung; Lene Kann-Rasmussen,
Member of the board of the Velux Stiftung.

Stiftungpi a
Or the promotio on Davylic
and in Medical Areas and for the Preser-
vation of Ecological Stability. In 2007, the
Daylight-Award went to Bob Gysin + Part-
ner Architects BGP in Ziirich for their Fo-
rum Chriesbach in Diibendorf; the Hono-
rary Award was won by Bearth & Deplazes







Kirchner Museum Davos by Gigon Guyer Architects :

http://vernissage.tv/blog/2012/01/23/kirchner-museum-davos-by-gigon-guyer-architects/ --
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Lucian Freud Portraits at the National Portrait Gallery
Words by Lee Sharrock

| arrived at the usually sedate National Portrait Gallery to be confronted by a throng of eager repor-
ters, photographers and film crews from as far afield as Japan, testament to the popularity of one
of the greatest British artists, the late Lucian Freud. The baying hacks surrounded the affable NPG
Director Sandy Nairne, as he introduced the press preview of ‘Lucian Freud Portraits, describing it
as "A living exhibition planned with the artist", which came from a 2006 conversation with Freud
followed by several years of planning, and not a memorial show to Freud who passed away last year
at the grand old age of 88. Nairne explained that they had also worked closely with Freud's long-
standing Studio Manager and friend David Dawson, who is the subject of the painting that stood on
Freud's easel when he passed away.

Planned as part of the Cultural Olympiad, this exhibition is a countdown event for the London 2012
Olympics. The scale and scope of this unprecedented retrospective is ambitious, and befitting of an
artist who will surely go down in the history books as a Master of realism. There are 130 paintings
and works on paper on display, gathered from museums and private collections all over the world,
some seen here for the first time.

A chronological hang gives an insightful tour of the stylistic development of Freud, from a 1940 por-
trait of his tutor Cedric Morris, and a series of finely detailed portraits of his first wife Kitty Garman
created with miniscule brushes smaller than a man's baby finger, through his first naked portrait
of 1966 (‘Naked Girl") to his final unfinished painting of Dawson with Eli the dog. National Portrait
Gallery Contemporary Curator Sarah Howgate pointed to evidence of the evolution of the painter
on display in the exhibition, from his early use of fine brushes in images such as ‘Girl with a Kitten'
(1947) and ‘Girl with a White Dog' (1950-1), through a period of transition when he began to paint
standing up, resulting in the more rigorous brushstrokes evident in his later work.
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What is striking about ‘Girl with a White Dog' (1950-1) is the flat application of the paint, and the
delicate brushstrokes portraying the equally delicate aureole of the bare nipple which has evaded
the loosely tied yellow dressing gown. Freud's early style possesses an observational intensity that he
pursued to the end, and this particular painting possesses a graphic treatment of anatomy and drapery
reminiscent of Ingres's 1808 ‘Valpincon Bather' Freud pays great attention to capturing the folds in
the dressing gown, the drape in the background, the translucency of the pale skin, and the shadows
cast by the clavicle. Indeed the art historian Herbert Read once described Freud as “the Ingres of Exis-
tentialism”. Kitty's disarmingly large eyes invite the viewer into the canvas, whilst she gazes slightly
into the distance, her distracted expression perhaps indicative of their imminent divorce in 1952.

A room near the entrance of the exhibition features a series of tender portraits of Freud's mother
Lucie, following in a tradition of artists painting their mother's. ‘The Painter's Mother' (1982-4) is
an intimate portrayal of a frail, elderly Lucie on a hospital bed, the thinly layered paint perfectly
capturing the translucency of her ageing skin. In the same room is a rare drawing of Freud's Father.

Chief Curator of the Modern Art Museum of Fort Worth, Texas, Michael Auping explained at the
press view that Freud told him a little about his relationship with his mother, who was by all accounts
a very insightful woman. Freud had confessed that his Mother “Could figure out what | was thinking
before | thought it" He had decided to make up for a distant earlier relationship, by inviting her
to sit for him in his studio in her later years, resulting in some of the most poignant images in the
exhibition.

'Hotel Bedroom' (1954) is the last painting Freud executed whilst sitting at an easel. A penetra-
ting double portrait of Freud with second wife Caroline Blackwood, Blackwood's pale and sad face
emerges from the white sheets of a bed in the foreground, whilst Freud stands in shadow in the
background, confronting the viewer. In the mid-1950s Freud ditched the easel and began to paint
standing up, replacing the fine brushes with coarser brushes made of hog's hair. This resulted in a far
freer painting style on a grander scale.






Auping explained: “When he got up out of the chair and his brushstroke became much more active
and broad. He got much more interested in skin." He continued: “I would ask Lucian often ‘Why the
nudes?' He would say every time ‘It's the most complete portrait of a person'”

This intimacy between subject and artist is something that appears in the early portraits, all the way
through to his final works, and indicates the importance to Freud of painting people who were part
of his life, however transient their presence in his story was. As a grandson of the Father of psycho-
analysis Sigmund Freud, perhaps it was inevitable that his painter's gaze should be so intense and
penetrating, as if attempting to delve beneath the surface of the skin to the inner psyche. When he
painted someone, he really got to know every part of them, body and soul, and this is what gives the
paintings such power and presence. He himself said, “I work from people that interest me and that |
care about, in rooms that | live in and know".

There are rooms devoted to subjects that were prominent in Freud's work at different stages of his
life, including the late Leigh Bowery and his friend Sue Tilley, the subject of the iconic 1995 painting
‘Benefits Supervisor Sleeping’, which sold at auction in 2008 for $34 million, the highest price for a
Freud painting, and the most expensive painting sold by a living artist at auction.

Curator Sarah Howgate chose to display the paintings of Bowery in a small room near the entrance
of the exhibition, explaining: "l wanted to give a sense of them being painted in the studio” Howgate
talked of the first time Australian performance artist Leigh Bowery sat for Freud, when he automa-
tically disrobed in the studio, providing the artist with a majestic torso capable of carnivalesque
poses. The resulting painting ‘Leigh Bowery (seated)’ (1990) is a magnificent, larger than life canvas
perfectly suited to a larger than life character. Bowery was a stalwart of London's louche Soho club
scene in the 80s and 90s, and his influence as club promoter, actor, model, designer, pop star had a
profound impact on fashion, music and art. His infamous club night ‘Taboo’ later became the subject
of a musical of the same name, penned by Boy George and destined to immortalize Bowery on the
Broadway stage.






Bowery is one of the only subjects of Freud who gives as good as he gets, confronting the painter
and viewer with a powerful stare. Bowery displays such confidence in his naked form, with one leg
splayed nonchalantly over the arm of a red velvet armchair, that one is reminded of Goya's ‘La Maja
desnuda’ (Naked Maja) of 1797-1800. Freud met Australian performance artist Bowery in 1990 at
the Anthony d'Offay gallery, where he was giving a weeklong performance that captivated the art
world, including Freud who asked him to sit for him. Freud said of Bowery: “"He was so intelligent,
instinctive and inventive, also amazingly perverse and abandoned."

Bowery introduced Freud to Sue Tilly, or ‘Big Sue' as she was affectionately known, and she became
the Rubenesque star of several important works on display here including; ‘Sleeping by the Lion
Carpet' (1996), 'Benefits Supervisor resting' (1994), 'Evening in the Studio' (1993), and the afore-
mentioned ‘Benefits Supervisor Sleeping’ (1995). Her ample flesh was attractive to Freud and enabled
him to really get his teeth into the medium of oil paint. “You can see he really enjoyed painting the
flesh”, observes Howgate. Indeed there is a denser application of pigments in these later nudes that
serves to embrace the plentiful folds of skin.

Up close to ‘Evening in the Studio’, the paint has a visceral quality, and the impact of Tilley's phy-
sique is emphasized by positioning her naked on the hard wooden floor in the painting's foreground,
juxtaposed with a comparatively frail female in the background, who sits in a chair next to a camp
bed, covered in a blanket, her fully clothed state in stark contrast to Tilley's ample bosomed nudity.
The canvases of Tilley are raw and unforgiving, with Freud examining every crevice and flaw of her
flesh, such honesty evoking the dimpled back and posterior of the nude in Courbet's ‘Les Baigneuses'
(1853). Freud had examined the work of Courbet and said of him: “| looked at the Courbets a lot: Les
Baigneuses, that marvelous nude going into the forest, like a rugger player pushing off others...I like
Courbet. His shamelessness."

The only other country to have the privilege of hosting this landmark exhibition will be the USA. Mo-
dern Art Museum of Fort Worth Curator Michael Auping stood in a room full of Sue Tilley paintings,






and talked about the importance of Freud to an American audience: “It was very important for us to
bring this show to America, because we have nothing like this. We are the land of Photoshop. We are
the land of no wrinkles. And if you look at the history of American art, it's an American art of flatness
and distance. If you think about the painting ‘American Gothic' (1930) by Grant Wood, you get the
sense of an American psyche, or think of Edward Hopper who looked at many of his nudes not from
within the room, but from another room. So Freud's is a kind of painting that we think of as a kind
of 'exotic other' that we don't have.”

The exhibition culminates with a final section, which could be described as Freud's ‘Golden Age'
It contains portraits from the last 20 years of his career, a mixture of nudes, head shots and fully
clothed portraits featuring family members including Fashion Designer daughter Bella, prominent
art world figures David Hockney and critic Martin Gayford, David Dawson and friends such as Sally
Clarke, owner of a restaurant near his Holland Park studio, which he frequented daily.

Freud only ever worked from life, spending days and nights in his studio, capturing on canvas a
never-ending queue of sitters, who were willing to be immortalized by the great Master, despite his
warts n" all approach to depicting the human body. Freud claimed, "l could never put anything into
a picture that wasn't actually there in front of me", and the result of this dedication to realism is a
powerful body of work, which thrusts both the beauty and beastliness of the human form into the
viewers gaze with no holds barred.

Clarke spent a lot of time in the kitchen, and consequently possesses a pair of rosy red cheeks,
which she usually covered with make-up. However in Freud's typically honest style, he depicts her
with a barefaced portrait, ruddy cheeks and all. His portrait of daughter Bella is equally honest,
and demonstrates a mutual respect between father and daughter, with her dressed in sombre
black polo neck and trousers, the only bare skin on display her shoeless feet, powerful hands and
pensive face.






This section of the exhibition shows the diversity of Freud's output, with fully clothed and nude sub-
jects from all walks of society, in a variety of shapes and sizes. ‘Freddy Standing' (2000-1) features
a tall, sinewy man with prominent ribs, in contrast to the fuller-bodied torso of Dawson. There are
skinny women with protruding hipbones, as well as fuller-bodied females. However the only portrait
of a black body is the nude female of “Naked Solicitor" (2003).

Freud's subjects included celebrities such as Jerry Hall and Kate Moss, and iconic figures such as The
Queen. Although none of these portraits are on display here, one of his favorite sitters Sue Tilley
was given the Royal seal of Approval, when The Duchess of Cambridge visited the exhibition in her
capacity as the new Patron of the National Portrait Gallery. Tilley summed up meeting the Duchess
by saying, “I'm not embarrassed about her seeing me naked - I'm a human being". Which is exactly
how Freud treated each of his sitters, bringing out their humanity and capturing it on canvas for
posterity. Curator Howgate sums up the exhibition in a nutshell, saying: “It's very much a life in paint,
rather than a biographical exhibition".

It is not a common perception of Freud's work that it was particularly humorous, however there is
evidence of humor in the unusual compositions and perspectives of paintings such as '‘Sunny Mor-
ning - eight legs' of 1997. A naked Dawson lies on a bed holding a dog, whilst two legs stick out
from beneath the bed. Howgate cites this as an example of his sense of humor, explaining “There is
playfulness in his paintings. They're not all serious. He was humorous". Freud had in fact painted a
mirror image of Dawson's legs protruding from beneath the mattress.

In 2011 Freud was working on 'Portrait of the Hound', another nude featuring his beloved assistant
and the now familiar dog Eli, which was resting on his easel when he passed away. The artist looks
down on Dawson from above the bed, giving us an almost God-like perspective; the male torso is
depicted with heavy impasto, whilst the sketchy hound possesses a ghost-like quality, perhaps an
eerie premonition of the Artists imminent death.



This major survey of Freud's prolific output spans 7 decades, and demonstrates his dogged determi-
nation to stick to what he believed in, going against the grain in the early stages of his career with a
commitment to figurative painting in a predominantly Modernist era, and ignoring ground breaking
movements such as the abstract expressionism of the 40s and 50s. By pursuing the unfashionable
tradition of figurative painting and giving it his own unmistakable twist, he carries the baton of
portraiture well into the 21st Century.

Lucian Freud Portraits runs until 27 May 2012 at the National Portrait Gallery in London.
http://www.npg.org.uk



Watch the video:
Lucian Freud: L'Atelier (The Studio) / Centre Pompidou, Paris (2010):
http://vernissage.tv/blog/2010/03/25/lucian-freud-latelier-the-studio-centre-pompidou-paris/ --

































— p— llll
; ﬂ. IA L




e
i\

!\..

Sesny
L
- ||













-4 - st















yffe Tower). Installation at Mudam'Luxembourg: ¥
/02/17/borre—saethre—untitled—wardencIer—tower—instaIIation—at—mudam—luxembourg/ =




I

Borre Seethre at P.S.1 Contemporary Art Center / MoMA, New York:
http://vernissage.tv/blog/2008/11/21/bprre-seethre-at-ps1-contemporary-art-center-moma-new-york/ --






ajerus: olling the moonlight maze", 2002 (Detail)




i




Michel Majerus: ,controlling the moonlight maze", 2002.

Michel Majerus Retrospective at Kunstmuseum Stuttgart:
http://vernissage.tv/blog/2012/02/20/michel-majerus-retrospective-at-kunstmuseum-stuttgart/ --









Michel Majerus: ,Sinnmaschine”, 1997 (Detail).
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FLUFF IS ALL ABOUT CONTEMPORARY GULTURE

FLUFF IS ART.FLUFF IS FASHION

FLUFF WORKS WITH A RANGE OF BRANDS -

ASSOCIATION WITH A HIP HAPPENING.

FLUFF WORKS WITH LEADING ART GALLERIES,
COLLECTIVES, EMERGING ARTISTS AND FASHION DESIGNERS.

FLUFF FINDS VENUES. axo arns.
FLUFF WRITES, DESIGNS AND INVITES.
FLUFF DOES THE WHOLE SHOW

WWW.FLUFFPR.COM " wsiol
| |

BEN@FLUFFPR.COM TORY@FLUFFPR.COM
07703 185291 07984 498990



http://fluffpr.com

Perfect Art Place Online?

Visit FADWEBSITE.COM!

London / Los Angeles / Berlin* / Dubai**

FAD Loves contemporary art , street art, video, design, photography, art fairs.
We cover art openings & fairs from around the world and have extensive
interviews with artists themselves.

FAD caters to high net worth art patrons who enjoy the social aspect of the
art world as well as the beauty of art for art’s sake. FAD combines
fast art news — an instant diary of tonight’s art happenings — with insightful and opinionated
articles on the international art scene . It’s an eclectic mix of cool happening art stuff.
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