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Michel Majerus: „controlling the moonlight maze“, 2002 (Detail). 
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art stage singapore
daylight award: gigon guyer, märkli

Lucian freud
sarah sze

børre sæthre
michel majerus

Børre Sæthre: Untitled (Wardenclyffe Tower) (Detail). Installation at Mudam Luxembourg:
http://vernissage.tv/blog/2012/02/17/borre-saethre-untitled-wardenclyffe-tower-installation-at-mudam-luxembourg/ --





artstagesingapore
marina bay sands, singapore

The Gao Brothers: Miss Mao No. 2. Vue Privée Gallery, Singapore.



Ujino: Love Arm 3, 1996. Nanzuka and Yamamoto Gendai, Tokyo.



MadeIn Company: Play-1, 2011. Shanghart Gallery, Shanghai, Beijing.

Art Stage Singapore 2012: 
http://vernissage.tv/blog/2012/01/12/art-stage-singapore-2012/ --



Rob Pruitt: Hypnotic Panda, Massimo de Carlo, Milan.



Rob Pruitt: Hypnotic Panda, Massimo de Carlo, Milan.

Jarek Piotrowski. Galerie8, London at Art Stage Singapore 2012:
http://vernissage.tv/blog/2012/01/14/jarek-piotrowski-galerie8-london-at-art-stage-singapore-2012/ --



Mr.: Untitled, 2012. Lehmann Maupin Gallery, New York.

Art Stage Singapore is an international art 
fair held annually in Singapore. The se-
cond edition of Art Stage Singapore took 
place at the Marina Bay Sands Convention 
and Exhibition Centre on 12 to 15 Janu-
ary 2012. Over 100 galleries took part in 
the art fair this year. Art Stage Singapore 
aims to separate itself from other art fairs 
in Asia by not copying a Western show, but 
showing an own strong (Asian) identity. 

Among the exhibitors are major galleries 
from Hong Kong, Kuala Lumpur, Shanghai, 
Seoul, Beijing, Jakarta, Tokyo, Sydney, Tai-
pei, Mumbai, as well as well-known dealers 
from Europe and the US. Art Stage Singa-
pore also features a lecture series, and va-
rious fringe programs.

“World Hug Day” in Singapore. Performance by The Gao Brothers:
http://vernissage.tv/blog/2012/01/16/world-hug-day-in-singapore-performance-by-the-gao-brothers/ --



Mr.: Untitled, 2012. Lehmann Maupin Gallery, New York.

On display are works by artists such as The 
Gao Brothers (Vue Privée Gallery, Singapo-
re); Bai Yiluo (LDX Contemporary Art Center, 
Beijing, Hong Kong); Karim Rashid (Art Plural 
Gallery, Singapore); Chen Wenling (Ode To Art 
Contemporary, Singapore, Kuala Lumpur); Mr. 
(Lehmann Maupin Gallery, New York); Ron 
Arad (Ben Brown Fine Arts, London, Hong 
Kong); Ujino (Nanzuka and Yamamoto Gen-
dai, Tokyo); Marc Rembold (Laleh June Gallery, 
Basel); Gilbert & George (White Cube, London); 
Rob Pruitt (Massimo de Carlo, Milan); and Wim 
Delvoye (Galerie Perrotin, Paris, Hong Kong).

VernissageTV attended and documented the 
VIP Preview & Cocktail and Vernissage on Ja-
nuary 11, 2012.

Photo Studio Installation at Art Stage Singapore 2012 by 12 Art Space, Kuala Lumpur:
http://vernissage.tv/blog/2012/01/18/photo-studio-installation-at-art-stage-singapore-2012-by-12-art-space-kuala-lumpur/ --



Chen Wenling: Red Memory. Ode To Art Contemporary. Singapore, Kuala Lumpur.

The Collectors Show: Chimera at Singapore Art Museum:
http://vernissage.tv/blog/2012/01/20/the-collectors-show-chimera-at-singapore-art-museum/ --



Karim Rashid: Kuva, 2010. Art Plural Gallery, Singapore.

The Singapore Show: Future Proof at Singapore Art Museum at 8Q:
http://vernissage.tv/blog/2012/01/27/the-singapore-show-future-proof-at-singapore-art-museum-at-8q/ --



Artists at the booth of Kaikai Kiki Gallery, Tokyo, Taipei.

Mechan(aesthet)ics. Edwin’s Gallery Jakarta at Art Stage Singapore 2012:
http://vernissage.tv/blog/2012/01/13/mechanaesthetics-edwins-gallery-jakarta-at-art-stage-singapore-2012/ --



Bai Yiluo: Recycle. LDX Contemporary Art Center, Beijing, Hong Kong.



Marc Rembold: Come With Me To Holidays, 2010. Laleh June Gallery, Basel. 



The Gao Brothers: Miss Mao No. 3. Vue Privée Gallery, Singapore. 





daylightaward
velux foundation

daylight award 2012
gigon guyer
peter märkli



Gigon / Guyer Architects are the winners 
of the Daylight-Award, which the Velux-
Stiftung awarded for the third time after 
2007 and 2010. The Daylight-Award is a 
prize that honors architecture projects, 
that systematically use daylight in order to 
increase quality of life and energy effici-
ency.

The architects Annette Gigon and Mike Gu-
yer received the award for their Kirchner 
Museum in Davos, Switzerland. The Kirch-
ner Museum houses significant works by 
German expressionist painter Ernst Ludwig 
Kirchner. In the video on VernissageTV‘s 
website Annette Gigon and Mike Guyer 
talk about how important daylight is for 
their personal well-being, how they use 
daylight in their projects, and the challen-
ges and solutions they found for the Kirch-
ner Museum in Davos.

The reason why the Kirchner Museum was 
chosen by the jury of the Daylight-Award 
is that its lighting concept broke ground 
for other museum buildings, such as Peter 
Zumthor’s Kunsthaus Bregenz: It’s “an inno-
vative light-solution, adapted to the clima-
tic conditions of Davos is the basic idea and 
simultaneously the architectural concept of 
the building. Hardly another art museum 
before emphasized the opus of an artist in a 
similar way. Its influence on further museum-
buildings is therefore of an outstanding me-
aning.”

The prize is endowed with 100’000 Swiss 
Francs. The Honorary Award was given to 
Zurich-based architect Peter Märkli for his 
museum La Congiunta in Giornico (Ticino, 
Switzerland). Members of the jury are Prof. 
Andrea Deplazes, Architect, ETH Zürich, 
Chairman; Prof. Colin Fournier, Architect, 
Bartlett School of Architecture, London; Prof. 
Jean-Louis Scartezzini, Solar Energy and Buil-
ding Physics Laboratory, EPFL, Lausanne; Prof. 
Dr. Anna Wirz-Justice, Centre for Chronobio-
logy, University of Basel; Urs Wolf, architect, 
Zürich; Kurt Stutz, Chairman of the board of 

the Velux Stiftung; Lene Kann-Rasmussen, 
Member of the board of the Velux Stiftung.

Velux Stiftung is a non-profit foundation 
for the promotion of research on Daylight 
and in Medical Areas and for the Preser-
vation of Ecological Stability. In 2007, the 
Daylight-Award went to Bob Gysin + Part-
ner Architects BGP in Zürich for their Fo-
rum Chriesbach in Dübendorf; the Hono-
rary Award was won by Bearth & Deplazes 
Architekten, Chur / Zürich, and Gramazio & 
Kohler Architects, Zürich for their Ganten-
bein Vineyard; and Cruz & Ortiz, Seville, and 
Giraudi & Wettstein, Lugano for their foot-
bridge Basel SBB Railway Station. In 2010 
Peter Zumthor won the prize for his Theme 
Vals. Honorary Awards went to James Tur-
rell for the Skyspace Piz Uter; and Stürm 
Wolf Architekten for the Kunst(Zeug)Haus 
Rapperswil-Jona.
The Daylight-Award was awarded for the 
third time on 18th January 2012 in Basel in 
collaboration with the Department of Ar-
chitecture of the Swiss Federal Institute of 
Technology (D-ARCH ETH), Zurich.





Kirchner Museum Davos by Gigon Guyer Architects :
http://vernissage.tv/blog/2012/01/23/kirchner-museum-davos-by-gigon-guyer-architects/ --





Museo La Congiunta, Giornico by Peter Märkli Architect:
http://vernissage.tv/blog/2012/01/25/museo-la-congiunta-giornico-by-peter-markli-architect/ --















lucianfreudportraits
national portrait gallery, london
9 february until 27 may 2012

words by lee sharrock



Reflection (Self-portrait), 1985
Private Collection, Ireland © The Lucian Freud Archive. Photo: Courtesy Lucian Freud Archive



Lucian Freud Portraits at the National Portrait Gallery 

Words by Lee Sharrock

I arrived at the usually sedate National Portrait Gallery to be confronted by a throng of eager repor-
ters, photographers and film crews from as far afield as Japan, testament to the popularity of one 
of the greatest British artists, the late Lucian Freud. The baying hacks surrounded the affable NPG 
Director Sandy Nairne, as he introduced the press preview of ‘Lucian Freud Portraits, describing it 
as “A living exhibition planned with the artist”, which came from a 2006 conversation with Freud 
followed by several years of planning, and not a memorial show to Freud who passed away last year 
at the grand old age of 88. Nairne explained that they had also worked closely with Freud’s long-
standing Studio Manager and friend David Dawson, who is the subject of the painting that stood on 
Freud’s easel when he passed away. 

Planned as part of the Cultural Olympiad, this exhibition is a countdown event for the London 2012 
Olympics. The scale and scope of this unprecedented retrospective is ambitious, and befitting of an 
artist who will surely go down in the history books as a Master of realism. There are 130 paintings 
and works on paper on display, gathered from museums and private collections all over the world, 
some seen here for the first time.

A chronological hang gives an insightful tour of the stylistic development of Freud, from a 1940 por-
trait of his tutor Cedric Morris, and a series of finely detailed portraits of his first wife Kitty Garman 
created with miniscule brushes smaller than a man’s baby finger, through his first naked portrait 
of 1966 (‘Naked Girl’) to his final unfinished painting of Dawson with Eli the dog. National Portrait 
Gallery Contemporary Curator Sarah Howgate pointed to evidence of the evolution of the painter 
on display in the exhibition, from his early use of fine brushes in images such as ‘Girl with a Kitten’ 
(1947) and ‘Girl with a White Dog’ (1950-1), through a period of transition when he began to paint 
standing up, resulting in the more rigorous brushstrokes evident in his later work. 



Girl with a White Dog, 1950-1
Tate: Purchased 1952 © Tate, London 2012



What is striking about ‘Girl with a White Dog’ (1950-1) is the flat application of the paint, and the 
delicate brushstrokes portraying the equally delicate aureole of the bare nipple which has evaded 
the loosely tied yellow dressing gown. Freud’s early style possesses an observational intensity that he 
pursued to the end, and this particular painting possesses a graphic treatment of anatomy and drapery 
reminiscent of Ingres’s 1808 ‘Valpinçon Bather’. Freud pays great attention to capturing the folds in 
the dressing gown, the drape in the background, the translucency of the pale skin, and the shadows 
cast by the clavicle. Indeed the art historian Herbert Read once described Freud as “the Ingres of Exis-
tentialism”. Kitty‘s disarmingly large eyes invite the viewer into the canvas, whilst she gazes slightly 
into the distance, her distracted expression perhaps indicative of their imminent divorce in 1952. 

A room near the entrance of the exhibition features a series of tender portraits of Freud‘s mother 
Lucie, following in a tradition of artists painting their mother’s. ‘The Painter’s Mother’ (1982-4) is 
an intimate portrayal of a frail, elderly Lucie on a hospital bed, the thinly layered paint perfectly 
capturing the translucency of her ageing skin. In the same room is a rare drawing of Freud’s Father.

Chief Curator of the Modern Art Museum of Fort Worth, Texas, Michael Auping explained at the 
press view that Freud told him a little about his relationship with his mother, who was by all accounts 
a very insightful woman. Freud had confessed that his Mother “Could figure out what I was thinking 
before I thought it”. He had decided to make up for a distant earlier relationship, by inviting her 
to sit for him in his studio in her later years, resulting in some of the most poignant images in the 
exhibition. 

‘Hotel Bedroom’ (1954) is the last painting Freud executed whilst sitting at an easel. A penetra-
ting double portrait of Freud with second wife Caroline Blackwood, Blackwood’s pale and sad face 
emerges from the white sheets of a bed in the foreground, whilst Freud stands in shadow in the 
background, confronting the viewer. In the mid-1950s Freud ditched the easel and began to paint 
standing up, replacing the fine brushes with coarser brushes made of hog’s hair. This resulted in a far 
freer painting style on a grander scale. 



Leigh Bowery (Seated), 1990
Private Collection © The Lucian Freud Archive. Photo: Courtesy Lucian Freud Archive



Auping explained: “When he got up out of the chair and his brushstroke became much more active 
and broad. He got much more interested in skin.” He continued: “I would ask Lucian often ‘Why the 
nudes?’ He would say every time ‘It’s the most complete portrait of a person’.” 

This intimacy between subject and artist is something that appears in the early portraits, all the way 
through to his final works, and indicates the importance to Freud of painting people who were part 
of his life, however transient their presence in his story was. As a grandson of the Father of psycho-
analysis Sigmund Freud, perhaps it was inevitable that his painter’s gaze should be so intense and 
penetrating, as if attempting to delve beneath the surface of the skin to the inner psyche. When he 
painted someone, he really got to know every part of them, body and soul, and this is what gives the 
paintings such power and presence. He himself said, “I work from people that interest me and that I 
care about, in rooms that I live in and know”. 

There are rooms devoted to subjects that were prominent in Freud’s work at different stages of his 
life, including the late Leigh Bowery and his friend Sue Tilley, the subject of the iconic 1995 painting 
‘Benefits Supervisor Sleeping’, which sold at auction in 2008 for $34 million, the highest price for a 
Freud painting, and the most expensive painting sold by a living artist at auction.

Curator Sarah Howgate chose to display the paintings of Bowery in a small room near the entrance 
of the exhibition, explaining: “I wanted to give a sense of them being painted in the studio”. Howgate 
talked of the first time Australian performance artist Leigh Bowery sat for Freud, when he automa-
tically disrobed in the studio, providing the artist with a majestic torso capable of carnivalesque 
poses. The resulting painting ‘Leigh Bowery (seated)‘ (1990) is a magnificent, larger than life canvas 
perfectly suited to a larger than life character. Bowery was a stalwart of London’s louche Soho club 
scene in the 80s and 90s, and his influence as club promoter, actor, model, designer, pop star had a 
profound impact on fashion, music and art. His infamous club night ‘Taboo’ later became the subject 
of a musical of the same name, penned by Boy George and destined to immortalize Bowery on the 
Broadway stage. 



Eli and David 2005-06
Private Collection © The Lucian Freud Archive. Photo: Courtesy Lucian Freud Archive



Bowery is one of the only subjects of Freud who gives as good as he gets, confronting the painter 
and viewer with a powerful stare. Bowery displays such confidence in his naked form, with one leg 
splayed nonchalantly over the arm of a red velvet armchair, that one is reminded of Goya’s ‘La Maja 
desnuda’ (Naked Maja) of 1797-1800. Freud met Australian performance artist Bowery in 1990 at 
the Anthony d’Offay gallery, where he was giving a weeklong performance that captivated the art 
world, including Freud who asked him to sit for him. Freud said of Bowery: “He was so intelligent, 
instinctive and inventive, also amazingly perverse and abandoned.“

Bowery introduced Freud to Sue Tilly, or ‘Big Sue’ as she was affectionately known, and she became 
the Rubenesque star of several important works on display here including; ‘Sleeping by the Lion 
Carpet’ (1996), ‘Benefits Supervisor resting’ (1994), ‘Evening in the Studio’ (1993), and the afore-
mentioned ‘Benefits Supervisor Sleeping’ (1995). Her ample flesh was attractive to Freud and enabled 
him to really get his teeth into the medium of oil paint. “You can see he really enjoyed painting the 
flesh”, observes Howgate. Indeed there is a denser application of pigments in these later nudes that 
serves to embrace the plentiful folds of skin. 

Up close to ‘Evening in the Studio’, the paint has a visceral quality, and the impact of Tilley’s phy-
sique is emphasized by positioning her naked on the hard wooden floor in the painting’s foreground, 
juxtaposed with a comparatively frail female in the background, who sits in a chair next to a camp 
bed, covered in a blanket, her fully clothed state in stark contrast to Tilley’s ample bosomed nudity. 
The canvases of Tilley are raw and unforgiving, with Freud examining every crevice and flaw of her 
flesh, such honesty evoking the dimpled back and posterior of the nude in Courbet‘s ‘Les Baigneuses‘ 
(1853). Freud had examined the work of Courbet and said of him: “I looked at the Courbets a lot: Les 
Baigneuses, that marvelous nude going into the forest, like a rugger player pushing off others...I like 
Courbet. His shamelessness.“ 

The only other country to have the privilege of hosting this landmark exhibition will be the USA. Mo-
dern Art Museum of Fort Worth Curator Michael Auping stood in a room full of Sue Tilley paintings, 



Benefits Supervisor Sleeping, 1995
Private Collection © The Lucian Freud Archive. Photo: Courtesy Lucian Freud Archive



and talked about the importance of Freud to an American audience: “It was very important for us to 
bring this show to America, because we have nothing like this. We are the land of Photoshop. We are 
the land of no wrinkles. And if you look at the history of American art, it’s an American art of flatness 
and distance. If you think about the painting ‘American Gothic’ (1930) by Grant Wood, you get the 
sense of an American psyche, or think of Edward Hopper who looked at many of his nudes not from 
within the room, but from another room. So Freud’s is a kind of painting that we think of as a kind 
of ‘exotic other’ that we don’t have.” 

The exhibition culminates with a final section, which could be described as Freud’s ‘Golden Age’. 
It contains portraits from the last 20 years of his career, a mixture of nudes, head shots and fully 
clothed portraits featuring family members including Fashion Designer daughter Bella, prominent 
art world figures David Hockney and critic Martin Gayford, David Dawson and friends such as Sally 
Clarke, owner of a restaurant near his Holland Park studio, which he frequented daily. 

Freud only ever worked from life, spending days and nights in his studio, capturing on canvas a 
never-ending queue of sitters, who were willing to be immortalized by the great Master, despite his 
warts n’ all approach to depicting the human body. Freud claimed, “I could never put anything into 
a picture that wasn’t actually there in front of me”, and the result of this dedication to realism is a 
powerful body of work, which thrusts both the beauty and beastliness of the human form into the 
viewers gaze with no holds barred. 

Clarke spent a lot of time in the kitchen, and consequently possesses a pair of rosy red cheeks, 
which she usually covered with make-up. However in Freud’s typically honest style, he depicts her 
with a barefaced portrait, ruddy cheeks and all. His portrait of daughter Bella is equally honest, 
and demonstrates a mutual respect between father and daughter, with her dressed in sombre 
black polo neck and trousers, the only bare skin on display her shoeless feet, powerful hands and 
pensive face. 



The Brigadier, 2003-04
Private Collection © The Lucian Freud Archive. Photo: Courtesy Lucian Freud Archive



This section of the exhibition shows the diversity of Freud’s output, with fully clothed and nude sub-
jects from all walks of society, in a variety of shapes and sizes. ‘Freddy Standing’ (2000-1) features 
a tall, sinewy man with prominent ribs, in contrast to the fuller-bodied torso of Dawson. There are 
skinny women with protruding hipbones, as well as fuller-bodied females. However the only portrait 
of a black body is the nude female of “Naked Solicitor” (2003). 

Freud’s subjects included celebrities such as Jerry Hall and Kate Moss, and iconic figures such as The 
Queen. Although none of these portraits are on display here, one of his favorite sitters Sue Tilley 
was given the Royal seal of Approval, when The Duchess of Cambridge visited the exhibition in her 
capacity as the new Patron of the National Portrait Gallery. Tilley summed up meeting the Duchess 
by saying, “I’m not embarrassed about her seeing me naked – I’m a human being”. Which is exactly 
how Freud treated each of his sitters, bringing out their humanity and capturing it on canvas for 
posterity. Curator Howgate sums up the exhibition in a nutshell, saying: “It’s very much a life in paint, 
rather than a biographical exhibition”. 
 
It is not a common perception of Freud’s work that it was particularly humorous, however there is 
evidence of humor in the unusual compositions and perspectives of paintings such as ‘Sunny Mor-
ning – eight legs’ of 1997. A naked Dawson lies on a bed holding a dog, whilst two legs stick out 
from beneath the bed. Howgate cites this as an example of his sense of humor, explaining “There is 
playfulness in his paintings. They’re not all serious. He was humorous”. Freud had in fact painted a 
mirror image of Dawson’s legs protruding from beneath the mattress. 

In 2011 Freud was working on ‘Portrait of the Hound‘, another nude featuring his beloved assistant 
and the now familiar dog Eli, which was resting on his easel when he passed away. The artist looks 
down on Dawson from above the bed, giving us an almost God-like perspective; the male torso is 
depicted with heavy impasto, whilst the sketchy hound possesses a ghost-like quality, perhaps an 
eerie premonition of the Artists imminent death. 



This major survey of Freud’s prolific output spans 7 decades, and demonstrates his dogged determi-
nation to stick to what he believed in, going against the grain in the early stages of his career with a 
commitment to figurative painting in a predominantly Modernist era, and ignoring ground breaking 
movements such as the abstract expressionism of the 40s and 50s. By pursuing the unfashionable 
tradition of figurative painting and giving it his own unmistakable twist, he carries the baton of 
portraiture well into the 21st Century. 

Lucian Freud Portraits runs until 27 May 2012 at the National Portrait Gallery in London.
http://www.npg.org.uk 



Watch the video:
Lucian Freud: L’Atelier (The Studio) / Centre Pompidou, Paris (2010):
http://vernissage.tv/blog/2010/03/25/lucian-freud-latelier-the-studio-centre-pompidou-paris/ --
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fixed points finding a home 
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Sarah Sze. Installation at Mudam Luxembourg:
http://vernissage.tv/blog/2012/02/15/sarah-sze-installation-at-mudam-luxembourg/ --





Sarah Sze: Still Life With Landscape (Model for a Habitat) / The High Line, New York:
http://vernissage.tv/blog/2011/11/16/sarah-sze-still-life-with-landscape-model-for-a-habitat-the-high-line-new-york/ --
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Børre Sæthre: Untitled (Wardenclyffe Tower). Installation at Mudam Luxembourg:
http://vernissage.tv/blog/2012/02/17/borre-saethre-untitled-wardenclyffe-tower-installation-at-mudam-luxembourg/ --



Børre Sæthre at P.S.1 Contemporary Art Center / MoMA, New York:
http://vernissage.tv/blog/2008/11/21/børre-sæthre-at-ps1-contemporary-art-center-moma-new-york/ --





michelmajreus
retrospective

kunstmuseum stuttgart

Michel Majerus: „controlling the moonlight maze“, 2002 (Detail)



Michel Majerus: „controlling the moonlight maze“, 2002 (Detail).



Michel Majerus Retrospective at Kunstmuseum Stuttgart:
http://vernissage.tv/blog/2012/02/20/michel-majerus-retrospective-at-kunstmuseum-stuttgart/ --

Michel Majerus: „controlling the moonlight maze“, 2002.



Michel Majerus: „all like something“, 1999. 



Michel Majerus: „controlling the moonlight maze“, 2002 (Detail). 



Michel Majerus: „Sinnmaschine“, 1997 (Detail).



Michel Majerus: „Sinnmaschine“, 1997 (Detail).



Michel Majerus: „mm3“, 2001.



Michel Majerus: „gold“, 2000 (Detail).



Michel Majerus:  „yet sometimes what is read successfully, stops us with its meaning, no. II“, 1998; 
„Tron 6 (rot Pantone 1788)“, 1999; „Tron 5 (hellblau Pantone 311)“, 1999. 



Michel Majerus: „xxx“, 2001 and „degenerated“, 2001.



Until his untimely death in a plane crash in 2002 the young Luxembourg artist Mi-
chel Majerus was considered by many as a rising star of the art scene. In his mostly 
large-scale paintings and installations, Michel Majerus sampled the imagery of the 
various areas of life and social groups. Kraftwerk, Super Mario, Toy Story, Space In-
vaders, 70s Pop Art, Tron, The Simpsons, Jack in the Box – everything had a place in 
the imagery of Michel Majerus. He made use of artistic styles and artists like Andy 
Warhol, Jean-Michel Basquiat or Gerhard Richter in the same way he used company 
logos, cartoon or computer game characters, or motives from advertising. What he 
absorbed, he processed and combined, and put it out again in his paintings.
With the exhibition Michel Majerus, the Kunstmuseum Stuttgart presents a com-
prehensive overview of the work of Michel Majerus. The show brings together over 
hundred paintings and installations from museums and private collections from all 
over the world. Our video, available at www.vernissage.tv provides you with a walk-
through of the show and an introduction to Michel Majerus work by Ulrike Groos, 
Director of the Kunstmuseum Stuttgart.

As a highlight of the Michel Majerus exhibition the Kunstmuseum Stuttgart is re-
alizing one of Michel Majerus’ most famous works, the large-scale sculpture if we 
are dead, so it is. It’s a forty-two-meter long skateboard ramp whose surface Michel 
Majerus has painted with his motifs. It will be only the third time the work has been 
realized before, after Kölnischer Kunstverein in Cologne (2000) and Biennale for 
Contemporary Art in Seville (2004). Erected in front of the Kunstmuseum Stuttgart, 
the work will present itself as usable sculpture from March 15 until May 20, 2012.

Michel Majerus: „splash bombs 1“, 2002 (Detail). 



Michel Majerus: „splash bombs 1“, 2002 (Detail). 





NEW: VERNISSAGE TV
ON HUFFPOST ARTS

http://huffingtonpost.com/vernissagetv/ --

http://www.huffingtonpost.com/vernissagetv/


http://fluffpr.com


Perfect Art Place Online?

Visit FADWEBSITE.COM!
London   /   Los Angeles   /   Berlin*   /   Dubai**

     FAD Loves contemporary art , street art, video, design, photography, art fairs.
     We cover art openings & fairs from around the world and have extensive
     interviews with artists themselves. 

     FAD caters to high net worth art patrons who enjoy the social aspect of the 
     art world as well as the beauty of art for art’s sake. FAD combines 
fastfast art news – an instant diary of tonight’s art happenings – with insightful and opinionated 
articles on the international art scene . It’s an eclectic mix of cool happening art stuff.

* FAD Berlin is launching in March / April 2011. ** FAD Dubai is launching in summer 2011



architects | vienna | www.gernergernerplus.com

http://www.gernergernerplus.com/
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